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CONDITIONS OF SALE. 


1. The highest Bidder to be the Buyer, and if any dis- 
pute arise between two or more Bidders, the Lot so in dis- 
pute shall be immediately put up again and re-sold. 

2. The Purchasers to give their names and addresses, 
and to pay down a cash deposit, or the whole of the Pur- 
chase money if required, in default of which the Lot or Lots 
so purchased to be immediately put up again and re-sold. 

3. The Lots to be taken away at the Buyer’s Expense 
and Risk upon the conclusion of the Sale, and the re- 
mainder of the Purchase-money to be absolutely paid, or 
otherwise settled for to the satisfaction of the Auctioneer, 
on or before delivery ; in default of which the undersigned 
will not hold themselves responsible if the Lots be lost, 
stolen, damaged, or destroyed, but they will be left at the 
sole risk of the Purchaser. 

4. The sale of any Article is not to be set aside on ac- 
count of any error in the description. All articles are 
exposed for Public Exhibition one or more days, and are 
sold just as they are without recourse. 

5. To prevent inaccuracy in delivery and inconvenience 
in the settlement of the purchases, no Lot can, on any 
account, be removed during the Sale. 

6. If, for any cause, an article purchased cannot be de- 
livered in as good condition as the same may have been 
at the time of its sale, or should any article purchased 
thereafter be stolen, misdelivered, or lost, the undersigned 
are not to be held liable in any greater amount than the 
price bid by the purchaser. 

7. Upon failure to comply with the above Conditions 
the money deposited in part payment shall be forfeited; 
all Lots uncleared within the time aforesaid shall be resold 
by public or private Sale, without further notice, and the 
deficiency (if any) attending such re-sale, shall be made 
good by the defaulter at this Sale, together with all charges 
attending the same. This condition is without prejudice 
to the right of the Auctioneer to enforce the contract made 
at this Sale, without such re-sale, if he thinks fit. 

ROBERT SOMERVILLE, Auctioneer, 

By Ortgies & Co. 


CATALOGUE. 


Illustrated Books. 


JT ELSTON (Washington). “ Outlines and Sketches by 
i®l Washington Allston. Engraved by J. & S. W. 
Cheney.” Oblong folio, boards. Boston, 1850 

ANCIENT ARMOR. A series of forty-one Aquatint Plates 
Engraved by Carr£, 1783: showing every variety of ac- 
coutrement worn or used in battle or tournay by man or 
horse from the earliest times to the sixteenth century, 
including a full page portraiture of Godefroy de 
Bouillon on Horseback, armed Cap a pie , and a folding 
plate of a Tournament. 

A valuable work. Folio in original binding. 

ANCIENT ART. The following five lots comprise a series 
of quarto engravings by Italian Masters from celebrated 
paintings, statuary, &c. : 

Paintings by Old Masters. Fifty-nine examples. 1 Lot. 
Busts of Ancient Philosophers, &c. Thirty-six 
examples. 1 “ 

Pottery and Ceramics. Forty-five examples. 1 “ 

Bas-Relievos, &c. Thirty-five examples. 1 “ 

Architecture and Interior Decoration. Thirty 

examples. 1 “ 
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4 ANCIENT AND MODERN COSTUMES. “ A collec- 

tion of the dresses of different nations, Ancient and 
Modern, particularly old English dresses, after the designs \ 
by Holbein, Van Dyke, Hollar and others, with an 
account, in English and French, of the authorities from 
which the figures are taken, with short historical remarks 
on the subject.” Illustrated with two hundred and forty 
copper plates. Two volumes, quarto, half Russia. 

London, 1757 . 2 vols. 

5 ANGERSTEIN GALLERY. “A catalogue of the cele- 

brated collection of pictures of John Julius Angerstein, 
containing a finished etching of every picture.” Quarto, 
uncut. London, 1829. ; 

6 ART UNION and HISTORY OF PAINTERS. By 

Charles Blanc. Miscellaneous lot. 

7 113 ARBIERI (Gio Fran), del et sc. “ Italian Scenes.” 

| ) Fourteen Etchings. Oblong quarto in original covers. 

Slightly stained. 

8 BARTOLO (Petro Sancti), del et sc. “Admiranda Ro- 

manarum Antiquitatum ae Veteris Sculpture Vestigia.” 
Eighty-four copper plates , engraved from celebrated bas- 
reliefs among the Ruins of Ancient Rome. Complete, 
oblong folio. Rome, 1693. 1 

9 BIBLE. “ Die Bibel des Alten und Neuen Testaments.” 

Published in parts at Stuttgart, 1846, and fully illustrated 
with wood cuts f rom original designs. 1 

10 BIBLE PLATES. A set of two hundred and forty quarto 
engravings on wood in the highest class of German art, 
with rubricated borders. Illustrating the Old and New 
Testaments. Loose sheets, as published in parts, by 
Breitkopf and Hartel. As one lot. Leipsig. 


ILLUSTRATED BOOKS. 3 

11 BIRCH (Thomas). “ The Heads of Illustrious Persons of 

Great Britain, engraved by Mr. Houbraken and Mr. 
Vertue.” 0n e hundred and eight fine portraits engraved 
in the inimitable manner of these masters. As one lot. 

London, 1813. 

12 BOILL’V (Jules). “Italian Costumes.” A series of forty- 

eight lithographs printed in colors, with descriptive titles 
Q uart0 - Paris, 1827.’ 

13 BOSCHINI (Marco). “II Gran Teatro delle Pitture di 

Venezia.” A series of sixty-seven copper plates after 
celebrated paintings by the Old Masters. Original im- 
pressions. Small folio. Venice, 1720 

14 BOSSI (Giuseppe). “Del Cenacolo di Leonardo da 

Vinci.” The Lives of the Followers of the Great 
Leonardo. Four volumes in one, small folio. Frontis- 
piece and embellishments printed in sepia, original boards, 
uncut - Milano, 1810. 

15 BOYDELL’S HEADS OF ILLUSTRIOUS AND CELE- 

BRATED PERSONS. Generally connected with the 
History of Great Britain in the Reigns of James I, 
Charles I, Charles II and James II, with Biographical 
Memoirs by John Watkins, LL.D. A series of twenty- 
seven portraits engraved in mezzotinto. Small folio, 
original boards, uncut. London, 1811. 

I his copy lacks the Frontispiece, Mary, Queen of 
Scots, and her son, but contains, among others, 
rare portraits : Eleanor Gwyn, Charles II, 
Duchess of Cleveland, Maria D’Este, The 
Seven Bishops, &c. 

16 BOY DELL SHAKSPEARE. A unique collection of 

ninety-six folio plates, chiefly open letter proofs, many 
artists’ proofs, unfinished and trial proofs, and proofs in 
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two states ; altogether the most remarkable collection of 
the Boydell plates ever on exhibition ; will be sold as 
one lot. 

1 7 BRIDGEN’S interior decorations, details 

and VIEWS of Sefton Church, in Lancashire, erected by 
the Molyneux Family in the early part of the reign of 
Henry VIII. The plates (34 in number) display the 
beautiful style of the Tudor age in Details, Ornaments, 
Sections and Views. Small folio. London, 1822. 

18 BURKNER (H.) A Folio of Twenty Engravings on 

Wood ; all proofs and signed. A unique lot, with auto- 
graph List of the plates signed. Dresden, 1855. 

19 BURNET (John). “ Landscape Painting in Oil Colors.” 

The Theory and Practice of the Art, explained in a 
Series of Letters. Quarto. London, 1849. 

20 BURNET (John). “ Practical Hints on Portrait Painting. 

Illustrated by examples from the works of Van Dyke and 
other Masters .” Original boards, plates loose. Quarto. 
A rare work. London, 1850. 

21 BURNET (John). “ Rembrandt and His Works.” Illus- 

trated by nineteen examples from the etchings of Rembrandt. 
Original boards, plates loose. Quarto. 

London, 1849. 

22 BURNET (John). “The Discourse of Sir Joshua Rey- 

nolds ; illustrated by Explanatory Notes and Plates. The 
title page slightly foxd, otherwise in perfect order ; 
original boards, uncut. Quarto. London, 1842. 


ILLUSTRATED BOOKS. 
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2 3 A LAME (A.). “ Legons de Paysage.” A set of sixty 

Studies. Folio. 

24 CARPENTER (William Hookham). “Pictorial Notices 

of Van Dyke, together with a Descriptive Catalogue of 
the Etchings by him, and a variety of interesting- particu- 
lars relating to other artists patronized by Charles I.” 
Quarto, original boards, uncut. Printed by the Chiswick 
Press. London, 1844. 

25 CARRACCI (Annibal). “ Galerial Farnesianae ” A superb 

copy of this rare work, containing, together with the 
masterpieces of the Carracci, the exquisite set of 
Mythological Cartoons by Raphael, in ten plates, illus- 
trating the Fable of Cupid and Psyche. Small folio, 
original boards, uncut. Rome, 1674. 

26 CASSELL’S MAGAZINE OF ART. The first twelve 

parts, complete. 12 parts sold as one. 

27 CHAMBERLAINE (John). “ Royal Collection of Draw- 

ings, after original designs of the most celebrated masters 
of the Bolognese, Roman, Florentine and Venetian 
Schools.” Engraved by Bartolozzi, Tomkins, Lewis, 
and others. Folio, half red morocco. London, 1812. 

28 CRAFFONARA (Giuseppe), del et sc. “ I piu Celebri 

Quedri delle diverse Scuole Italiane riuniti nell Apparta- 
mento Borgia del Vaticano,” with descriptive text by 
G. A. Guattani. Small folio, original boards, uncut* 
Slightly stained. Roma, 1820. 

29 CUMBERLAND (George). “A Critical Catalogue, with 

Interesting Anecdotes of the Engravers, of a chrono- 
logical series of rare and valuable prints, from the earliest 
practice of the art in Italy to the year 1549, now deposited 
in the British Museum and Royal Academy, in London.” 
An invaluable aid to the Amateur and Collector. Quarto 
uncut. The portrait slightly spotted. London, 1827. 
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3° 


3i 


32 



ORE (Gustave). Illustrations to the Bible. 
selection. 36 plates sold as one lot. 


A choice 


DU FRESNE (Rafaelle). “ Trattato della Pittura di Lionardo 
Da Vinci.” A comprehensive work, showing the method 
and practice of this Old Master. Fully illustrated by 
plates and diagrams. Portrait. Original vellum binding. 
Quarto. Naples, 1733- 


DURER (Albrecht). “Designs of the Prayer Book.” 
Forty-three lithographic fac-similes of the arabesques and 
figures in the celebrated Prayer Book in the Electoral 
Library at Munich, the first account of which is given by 
Joachim van Sandvoort in his German Academy of the 
Fine Arts, Nurnberg, 1675. Part II, Book III, Page 224. 
This facsimile is embellished with a Portrait Frontispiece 
of Durer. Large quarto, original boards, uncut. Slightly 
spotted. London, 1817. 


33 “ ^Z^VENING SKETCHES.” A series of eight plates, 

dedicated to Martin Archer Shee by the Asso- 
ciate Members of his Art Society. Oblong folio. Some- 
what spotted. London, 1840- 


34 C^IELD (George). “Chromatography: a Treatise on 
I® Colors and Pigments, and their Powers in Painting.” 

A comprehensive and exhaustive work, now rare. Quarto 
half calf. London, 1835. 

35 FINDEN’S LANDSCAPE ILLUSTRATIONS OF THE 

BIBLE. A series of fifty fine steel engravings after 
original drawings by Turner, Stanfield, and other 
eminent artists. 17 parts sold as one. 

36 FINDEN’S LANDSCAPE ILLUSTRATIONS to the 

Works of Lord Byron. Incomplete. 21 parts as one 
lot. 


ILLUSTRATED BOOKS. 
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37 FINDEN’S ROYAL GALLERY OF BRITISH ART. 

1 he complete set of sixteen folios as originally published, 
each containing three exquisite engravings , accompanied by 
full descriptive text, making forty-eight plates in all. 

A similar copy is priced by Quaritch at £21. 

It is the most splendid and elaborate collection of ex- 
amples of the Euglish School of Painting that has ever been 
brought together, engraved in a style and on a scale commen- 
surate with their importance. It includes many famous pictures 
of the English School —Newton’s “Beggar’s Opera,” Leslie’s “Sir 
Roger de Coverley,” Collins’ “ Happy as a King,” Leslie’s “Tam- 
ing of the Shrew,” Calcolt’s “Anne Page,” Newton’s “Lear and 
Cordelia, ” Chalon’s “John Knox.” Maclise’s “Preparing Moses 
for the Fair,” Etty’s “ Combat,” AVilkie’s “ Death of the Red 
Deer,” Mulready’s “ Loan of a Bite,” Webster's “ Sickness and 
Health,” Landseer’s “Deer Stalkers,” C. Landseer’s “Nell 
Gwynue,” Maclise’s “ Poet and the Players,” Turner’s “ Ober- 
wessel, Nemi,” and “ The Old Temeraire.” 

Each picture possesses a merit of its own, and all are 
suitable for framing. If so desired sold as one lot. 

38 FLAXMAN (John). “Anatomical Studies of the Bones 

and Muscles.” Engraved from original drawings by 
Flaxman, by Henry Landseer. Twenty-one plates, 
with Portrait Frontispiece. Folio. London, 1833. 

39 FLAXMAN (John). “ Compositions from the Tragedies of 

Htschylus.” A series of thirty-five copper plates in out- 
line. Oblong quarto, original boards, uncut. 

London, 1831. 

40 FLAXMAN (John). “ Compositions from the Divine Poem 

of Dante Alighieri,” with descriptive text accompanying 
each plate. Oblong quarto. London, 1807. 

41 FLAXMAN (John). “The Iliad of Homer.” A series of 

thirty-eight plates engraved in outline by William Blake 
and Piroli, from the compositions of John Flaxman. 
Oblong quarto, original boards, uncut. London, 1805. 
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42 FLAXMAN (John). “ The Odyssey of Homer.” Engraved 

from the compositions of John Flaxman, R. A. Oblong 
quarto. London, 1805. 

43 FLAXMAN (John). Outline Copper Plates. Illustrating 

the Theogonie of Hesiod. Complete set. Oblong quarto, 
in original covers, uncut. 

44 FLORENCE GALLERY. One volume, folio, containing 

engraved plates of the Classic Statuary, Bas-relievos, See., 
from the choicest collection in Europe, after designs by 
M. Wicar. The margins slightly spotted. 

Paris, 1789. 

45 FUHRICH (Joseph). “ Der Triumph Christi.” Eleven 

plates. Small folio. Munich, 1839. 

46 /"""^EMS OF ANCIENT ART. Consisting of forty aqua- 
vl tinto engravings by eminent artists. India impres- 
sions, half straight grain morocco. Quarto. 

London, 1827. 

47 GHIBERTI (Lorenzo). “ The Gates of the Baptistery at 

Florence.” A set of thirty-four photographs mounted on 
artists’ board. 

The extraordinary beauty of these Bronze Doors of the Bap 
tistry at Florence, the unique place which they occupy in the 
History of Art, illustrating, as they do, in a measure, the growth 
of the Italian Renaissance, suggested the publication of this work 
to the Yale School of the Fine Arts Sold ns one lot. 

48 GOWER (Lord Ronald). “ The Great Historic Galleries 

of England.” Illustrated with twenty-four permanent pho- 
tographs from original paintings by the Old Masters. 
Quarto. London, 1881. 

49 GROSVENOR GALLERY. “A Catalogue of the Pic- 

tures at Grosvenor House, with etchings from the whole 
collection.” Quarto, uncut. London, 1821 


ILLUSTRATED BOOKS, 
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5 ° L— l AGHE (Louis). “ Sketches in Belgium and Germany.’’ 

A series of twenty-five lithographic fac-similes of the 
original crayon drawings. Small folio, half morocco. 

London, n. d. 

51 HALL (S. C.) “Gems of European Art.” The first and 

second series embellished with ninety engravings froin the 
best pictures of the best schools. 2 vols. 

52 HAMILTON. “ Peintures des Vases Antiques de la Col- 

lection de Sou Excellence Mr. Le Chevalier Hamilton.” 
Published by the Societe Calcographique, Florence, 1800. 
Four volumes. Folio, bound in one-half Russia. The 
copper plate illustrations number several hundred, and are 
fine. 

53 HARDING’S LESSONS ON TREES. A Complete Set 

of Lithographic Studies. 

54 HARDING, (J. D.) “The Principles and Practice of Art.” 

Fully illustrated with plates drawn and engraved by the 
Author. Quarto, half Russia. London, 1845. 

55 HENRICHS, M. P. “Album Cosmopolite.” A miscel- 

laneous collection of subjects reproduced in lithograph 
from the principal artists of Europe. Oblong quarto. 

Paris, 1837. 

56 HOGARTH (William). The Commemoration Edition 

Published by Jones & Co., London, in parts. Incom- 
plete. Sold as one lot. 

57 HOGARTH (William). Volume III of the rare London 

Edition of 1817. Containing Clavis Hogarthiana, and 
other Illustrated Essays, with fifty plates, and a Frontis- 
piece Portrait slightly stained. 
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58 HOLBEIN (Hans). “ Imitations of Original Drawings by 

Hans Holbein, in the Collection of His Majesty. 

A series of sixty-nine portraits of illustrious persons of the 
Court of Henry VIII. Engraved on copper by celebrated en- 
gravers, printed on tinted paper, and colored by hand. A rare 
and perfect copy of the early edition. Published by John Cham- 
berlaine. London, 1812. 

59 HUN I (P. Knight). “ The Book of Art.” Illustrated with 

engravings on wood of celebrated Cartoons, Frescoes, Sculp- 
tures, arc. London, 1846. 

6° T AMESON (Mrs.) “ The Beauties of the Court of Charles 
vJ the Second.” A series of twenty-one exquisite portraits. 
The first edition, large quarto, uncut, in original boards. 
Brilliant impressions on India paper. A few very slightly 
spotted, as is generally the case. London, 1833. 

J/’EYNST GALLERY. A collection of thirty-four cop- 
l\ per plate engravings, chiefly proofs, after the old mas- 
ters, all of which are brilliant impressions, and make 
together a superb volume. Folio, in full red morocco. 
Published at Amsterdam, no date. 

62 KNIGHT’S GALLERY OF PORTRAITS. An incom- 
plete set, containing sixty-six portraits. 22 parts, sold as 
one lot. 


63 T® ANDSEER (Thomas). “ Monkeyana, or Men in Minia- 
JL/ ture ; designed and etched by Thomas Landseer.” A 
series of twenty-five copper plates. India impressions, in 
original cloth wrapper. London, 1827. 

This remarkable work is perhaps unique in art, and happily 
illustrates, without exaggeration, the Darwinian Theory. 


ILLUSTRATED BOORS. 


1 1 

64 LEICESTER GALLERY. “ A Catalogue of Pictures by 

British Artists in the possession of Sir John Fleming 
Leicester, with etchings from the whole collection.” 
Quarto. London, 1825. 

65 LEWIS (John F.). “ Sketches of the Alhambra. 1 ’ A series 

of twenty-five lithographic fac-similes of the original 
drawings in crayon. Small folio, half morocco, binding 
somewhat rubbed. A rare work in perfect condition. 

London, 1835. 


66 LODGE’S Portraits of Eminent Englishmen. 

67 

68 
69 


5 ° 

5 ° 

5 ° 

41 


70 LONDON ART UNION. Vols. 1 to 10, inclusive, bound 
in half Russia, for the years 1839 to 1848, 8 vols, together 
with the 


LONDON ART JOURNAL, the successor of the LON- 
DON ART UNION. Complete from 184910 1872, in- 
cluding the Paris Exposition Catalogues for 1862 and 1867. 
The first five years bound in half Russia, the balance in 
numbers, 26 vols., making in all a complete set from the 
beginning of the publication, in 1839, to 1872, inclusive. 

34 vols. 


71 “ LUCIDI DI TESTE dipinte dia pini celebri maestri 

della Scuola Italiana.” A series of seventy-two studies of 
Heads from the Old Masters. Small folio, original covers, 

Florence, 1823. 


uncut. 
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72 


73 


74 


75 


76 


77 

78 

79 

80 

81 

82 

83 

84 

84 


M ADON DEL. “ Scenes de la Vie des Peintres de 
l’Ecole Flamande et Hollandaise.’’ Nine partsas ori- 
ginally published, each containing two folio lithographs. 
India impressions. Each plate accompanied by a bio- 
graphical sketch of the painter, and a description of the 
illustration. Sold as one lot. Bruxelles, 1839. 

MEYRICK (Sir Samuel Rush). “Ancient Arms and 
Armour.” Edited by Joseph Skelton. A superb copy of 
this rare work. Bound in half red Turkey morocco, un- 
cut and perfect. Two volumes. Quarto. 

London, T830 

MILES’S GALLERY. “A Catalogue of the Pictures at 
Leigh Court, the Seat of Philip John Miles, Esq., with 
etchings from the whole collection.” Quarto, uncut. 

London, 1822. 

MODERN GALLERY OF BRITISH ARTISTS. Con- 
sisting of a series of thirty-five engravings of their most 
admired Works. Cloth, quarto. London, 1836 

MUSEE DU LOUVRE. The following ten numbers are 
reproductions in permanent photography from original 
paintings or drawings by the Old Masters in the Galleries 
of the Louvre ; all have been selected with a view to 
special excellence : 

Raphael Sanzio. 

« U 

Van Dyck. 

Murillo and others. 

Michael-Angelo and Da Vinci. 

Corregio, Titien, and others. 

Guercino, Del Sarto, and others. 

Rembrandt, Poussin, and others. 

Carrachi, and others. 

Rubens, Peter Paul. 


5 pieces. 

6 “ 

6 “ 

4 

4 

5 “ 

5 

5 

5 

10 “ 
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MUSEE ROYAL. A superb copy of this masterpiece of 
French Art. 2 Vols. Royal folio, in original binding, 
uncut. Brilliant impressions of the plates. P. Didot. 

Paris. 1816 2 vols. 

N ASH (Joseph). “ Mansions of England in the Olden 
Time.” Folio lithographs published by McLean. 
Complete set of twenty-five plates, with frontispiece. 

London, 1839. 

NATIONAL PORTRAIT GALLERY OF DISTIN- 
GUISHED AMERICANS. Thirty portraits in the rare 
original wrappers. 10 parts, sold as one lot. 

NATIONAL PORTRAIT GALLERY. An incomplete 
set containing sixty-three portraits of eminent personages. 
2 1 parts as one lot. 

NUMISMATIC. “Tresor de Numismatique et de Glyp- 
tique, on recueil general de Medailles, Monnaies, Pierres 
Grav'ees, Bas Reliefs, etc., tant anciens que modernes.” 
Folio, one-half calf. Avery rare and exhaustive work on 
the subject. Illustrated with over an hundred plates. 
Engraved by the Collas process. Paris, 1836. 

O UTLINES OF CELEBRATED OLD MASTERS. 
A collection of one hundred and sixteen. 8 vo. 
Plates in small portefolio. 

P ALAIS ROYAL. A companion work to the Musee 
Royal. Three folio volumes in half crimson roan. 
A spotless copy, uncut. Paris, 1786 3 vols. 

PARMIGIANO (Franco Mazzola ditto il). Thirty copper 
plates engraved by Benigno Bossi after designs by this 
Old Master. One corner slightly water stained. Small 
folio. Parma > I772 ‘ 
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94 PERRIER (Franciscus). “Ancient Statues.’’ A collec- 

tion of ninety-nine copper plates drawn and etched by 
h ranciscus Perrier. Illustrating the best examples of 
Classic Art existing in Rome. Original boards, uncut 
■ q uarta Paris, 1638 

95 PET I I OT (Ennemond Alexander) Del. “ Suite des Vases 

Tiree du Cabinet de Monsieur du Tillot Marquis de 
Felino.’ Complete set of thirty-one exquisite etchings of 
choice examples of antique pottery by Benignus Bosssi. 
Large paper copy, small folio. ' Milan, 1764 

96 PHOTOGRAPHS. A series of sixty-three permanent pho- 

tographs, taken direct from the most celebrated paintings 
by the Old Masters in the galleries of Europe. Carefully 
mounted on light Bristol boards. Folio. 

97 PICART (Del). “ The Religious Ceremonies and Customs 

of the Nations of the Known World.” Illustrated with 
over one hundred copper plates. Six small folio volumes. 
Binding somewhat broken. A rare set. N. Prevost. 

London, 1731 6 vols. 

98 PICIURESQUE AMERICA. A complete set, in parts, of 

this exquisite subscription work. Profusely illustrated 
with engravings on wood and steel. 48 parts, to be sold as 
one lot. 

99 PINELLI (Bartolomeo) Del et sc. “ Ancient Costumes of 

the World.” A complete set of fifty-two cop D er plates 
engraved from authentic sources. Oblong folio. 

Rome, N. D. 

100 PINELLI (Bartolomeo) Del et sc. Fifty Italian Costume 

Plates. Original impressions and complete. Etched by 
this master. Octavo, slightly water stained. 


Rome, 1817 


ILLUSTRATED BOOKS. 
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101 PINELLI (Bartolomeo) Del et sc. “Italian Costume 
Plates.” A set of fifty original etchings. Oblong quarto, 
complete and uncut, but somewhat water stained. 


102 


K 


APHAEL (Sanzio Px.) Frescoes from the Ceiling of 
the Vatican. Drawn and engraved by Francesco 
Gianuiacomo. Small folio. Rome, 1809 


103 RAPHAEL (Sanctus Px.) “Frescoes in the Vatican.” 

Complete set of forty-three copper plates engraved by 
Bartolus. This collection is rare. Oblong quarto, un- 
cut. 

104 RAPHAEL (Sanzio Px.) “The Fable of Cupid and 

Psyche.” The complete set of thirty-two etched plates 
by Luigi Fabri after the celebrated cartoons. Oblong 
quarto, in original wrappers. As one lot. Rome, 1811 

105 RACZYNSKI (A. Grafen). “ Geschichte der Neueren 

Deutschen Kunst,” Fully illustrated by examples after 
the Modern Dutch Masters. Quarto, half calf. 

Berlin, 1836 

106 REINHART (C.) Del et sc. “ Domestic Animals.” A 

series of twenty-two original etchings by this master. 
Oblong quarto. Frankfort-on-Main, N. D. 

10 7 RF.TZSCH (Moritz). Outlines to Schiller’s “ Song of the 

Bell.” Complete set of forty-three plates, in wrapper. 

108 RETZSCH (Moritz). Outlines to “Burger’s Ballads.” 

Complete set of fifteen plates, in wrapper. 

Leipsic, 1840. 

109 RETZSCH (Moritz). Outlines to “Goethe’s Faust.” 

Complete set of eleven plates, in wrapper. 

Stuttgart, 1836, 
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iio RETZSCH (Moritz). Outlines to Schiller’s “ Pegasus in 
Harness.” Complete set of eleven plates, in wrapper. 

Stuttgart, 1833. 

in RE\ NAUD (M. L£once). “Illumination and Beaconage 
of the Coasts of France.” Fully illustrated. Quarto. 

Washington, 1876. 

11? ROGERS (Charles). “A collection of Prints in imitation 
of Drawings, to which are annexed Lives of their 
Authors, with explanatory and critical notes by Charles 
Rogers, Esq., F. R. S.” Two superb folio volumes, in 
original boards, uncut. 2 vo ] s 

1 13 ROSSINI (del et sc.). “Roman Ruins.” A complete 

set of one hundred superb copper plates, illustrating the 
grandeur of Ancient Rome. This engraver is second 
only to Piranesi, whose style he copies very closely. A 
key to each building will be found on the lower margin 
of the plate, making the collection valuable to' the 
student as well as the collector. El folio, full margins, 
uncut - Rome, 1822. 

1 14 ROYAL GALLERY OF PICTURES. “ Being a selec- 

lection of Cabinet Paintings in Her Majesty’s private 
collection at Buckingham Palace.” Thirty-three en- 
gravings. Quarto, binding sprung. London, 1840. 


US 


1 16 

1 17 


§ 


COTT (Sir Walter). Portraits of the Principal Female 
Characters in the Waverley Novels. In the original 
wrappers, sold as one lot. 10 parts. 


SCOTT (Sir Walter). Illustrations to his Poetical Works. 
Incomplete. Five parts as one lot. 


SCRAP BOOK. Containing forty-three old copperplates, 
designed and engraved by Caesar Fantectus. A very 
curious collection of Biblical Illustrations from the Old 
Testament. Quarto. 


ILLUSTRATED BOOKS. 
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1 18 SELFRIDGE (Thomas Oliver). “Reports of Explora- 

tions and Surveys, to ascertain the Practicability of a 
Ship Canal between the Atlantic and Pacific Oceans by 
the way of the Isthmus of Darien.” Illustrated by topo- 
graphical maps, views, surveys, etc. Quarto. 

Washington, 1874. 

1 19 SHAKSPEARE (William). Knight’s Pictorial Edition of 

his Works. In 12 parts, incomplete, sold as one lot. 

120 SHAW (Henry). “Illuminated Ornaments selected from 

Manuscripts of the Middle Ages, with Descriptions by 
Sir Frederic Madden. This work consists of forty full 
page plates, printed in brilliant colors, in exact fac-simile 
of carefully chosen originals. Small folio, the binding 
somewhat broken, boards, uncut. 

Wm. Pickering, London, 1833. 

121 STAFFORD GALLERY. The complete work in two 

volumes. Quarto. “Containing an etching of every 
picture in the gallery of the Marquis of Stafford.” 
Original binding. London, 1823. 2 vols. 

122 STUDIES OF THE NUDE. A series of ten plates. 

Published by Goupil in Paris ; together with four other 
similar subjects, in one part. Folio. 


I2 3 °T^HULDEN (Theodore), Van, del et sc. “The Travels 
X of Ulysses.” Lllustrated by a series of fifty-eight 
copper plates, dedicated to M. de Liancourt, Marquis de 
Monfort. With descriptive text carefully written with 
ink at the top of each etching. Oblong quarto, vellum. 

Paris, 1632. 
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12 4 \ r °T AN DYCK (Antoin£). “ Iconographie ou Vies des 

\J Hommes Illustres du XVII Siecle.’’ Two vols., 
quarto, original vellum. A superb copy of this rare col- 
lection of portraits. Amsterdam, 1759. 2 vols. 

125 VENETIAN MASTERS. Twenty-four engravings from 

their most celebrated paintings. Small folio, original 
boards, uncut. Venice, 1760. 

126 VERSAILLES GALLERY. Comprising fifty-two superb 

engravings by the best French Masters, after paintings 
Charles le Brun. In one large folio volume, original 
mottled calf. Paris, 1752. 

127 VERSAILLES GALLERY. “ Galeries Historiques de- 

diees la Reine des Francais par Ch. Gavard.” Four 
volumes, folio, half calf. This sumptuous work, pro- 
duced under the patronage of the Crown, is embellished 
with many hundred engravings of the highest class, all 
on India paper. Paris, 1838. 4 vols. 

12 8 TI/aGNER (Gio Mario), del. " Bass Relievos from the 

VV Frieses of the Temple of Apollo Epicurus in Arcadia, 
Greece.” Engraved by Ferdinand Ruschweyh. Com- 
plete set of twenty-five plates. Small folio. 

Rome, 1814. 

129 WEST (Benjamin). “The Gallery of Pictures, painted 

by Benjamin West, engraved in outline by Henry 
Moses.” Sixteen plates. -Small folio. London, 1813. 

130 WILD (Charles). “Architectural Grandeur in Belgium, 

Germany and France.’’ The First and Second Series, 
embraciug together forty-eight etched plates, bound in 
one large quarto volume. London, 1837 
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131 WILKIE (Sir David). “Sketches in Turkey, Syria and 

Egypt.” Drawn on stone by Joseph Nash, and repro- 
duced in color, in exact fac-simile of the artist’s 
original sketches. Complete set of twenty-five, with 
frontispiece, very rare. 

132 WILKIE (Sir David). “The Wilkie Gallery.”' A fine 

copy of this beautiful work. Full morocco, gilt edges, 
binding sprung at back. London, n. d. 

1 33 'W’OUNG (Edward). “The Complaint and The Con- 

solation : or Night Thoughts.” The rare edition 
illustrated by William Blake. Binding somewhat broken. 

London, 1797. 
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Engravings. 


! 34 X I LBANO, Px. “The Elements.” Four plates ex- 
quisitely engraved by French artists. Old impres- 
sions with full margins. Folio. 4 

135 ALLAN (William) Px. “ Mary Queen of Scotts, 

Compelled to sign her Abdication in the Castle of 
Lochleven.” Engraved by James Stewart. Folio, 
full margins, untrimmed, a good impression, rare. 1 

136 ALLAN (William) Px. “ The Death of Archbishop 

Sharp.’’ Engraved by James Stewart. Oblong folio, 
full margins, rare. 1 

137 “APOLLO BELVIDERE.” The full front view of this 

masterpiece of ancient art. Engraved by Pietro Fon- 
tana. Upright folio, full margins. 1 

*3^ L^ARLOW (T. O.) Sc. “ General Winfield Scott.” 
1 J Artist’s proof. Engraved after the painting at West 
Point by Prof. R. W. Weir. Folio, with full spotless 
margins. 1 

139 BARLOW (T. O.) An Exact Duplicate of Number 138. 1 

140 BARLOW (T. O.) An Exact Duplicate of Number 138. 1 

141 BARON (H.) Pinx et Lith. “The Lovers,” with four 

others. 5 

142 BARON (H.) Pinx et Lith. “The Fisher Maiden.” 

Original lithograph, with four others. 5 
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BARTOLOZZI (Francesco), was bom in Florence in 
1727. At the age of fifteen he studied painting under Ignazio 
IIogford in the Florentine Academy for three years, when he was 
articled to Joseph Wagner, the Engraver, at Venice: at the age 
of twenty-five he married and moved to Rome. At this time 
Italian art. was at a low ebb, and Bartolozzi was given little 
opportunity to exercise his wonderful genius. The turning point, 
however, in his career arrived in 1764, when he was persuaded, at 
the age of thirty-seven, to go to England where he was promised 
the appointment of Engraver to the King (George III). His 
merit was soon recognized, every one raved about “ those charm- 
ingly beautiful red prints,” and many imitators attempted his 
inimitable style. Bartolozzi died in Lisbon on the 7th of March, 
1815, aged 88, leaving a fame which, so long as his countless works 
endure, can never be forgotten or even dimmed. 

The following forty-six lots are engraved by this master: 

“ The Riotous Gamesters.” Pair of very spirited subjects 
after Guercino. 2 

“Queen Esther.’’ Guercino, Px., with two other en- 
gravings by this master. 3 

“ The Music Lesson ” and “ Laocoon.” Early impres- 
sions. 2 

“ The Sacrifice ” and “St. Marc.” 2 

“Flora and Cupid,” with two other similar subjects. 3 

“Holy Family’’ and a beautiful frontispiece. 2 

“ Anibale Carracci,” with two other portraits engraved by 
this master. 3 

Pastoral Subjects after Carlo Maratti and Pietro da Cartona. 
Very fine. 2 

“ Chevalier Bayard ” and a Study after Michael Angelo. 2 

“ Prometheus Bound,” with one other fine mythological 
subject. 2 

“ A Group in Arcady,” with “ Boys at Play.” Fine pair. 2 
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154 “ Guercino.” Fine portrait, with one other. 2 

155 “ Young Bacchus ’’ and a “ Sleeping Satyr.” 2 

156 “Infant St. John.” Different treatment of the same sub- 

ject. Fine pair. 2 

157 “The Angel of Sleep” and “St. John in the Desert.” 2 

158 “ The Feast of Bacchus” and “ Cupids at Play.” z 

159 “ A Sibyl” and “ The Sisters.” 2 

160 “ A Garland of Fruit ” and “ A Sleeping Infant.” 2 

161 “ Pilgrims at a Shrine ” and “ St. John the Evangelist.” 2 

162 “ The Circumcision ” and “ Salvator Mundi.” 2 

163 “ Holy Family with the Angel” and “ St. G'erome Read- 

ing.” 2 

164 “The Duett” and “ The Young Artist.” 2 

165 “ Boys Bathing” and a subject after Guercino. 2 

166 “Sleeping Infant” and one other subject after Guer- 

cino. 2 

167 “ Floly Family and Infant St. John,” with one other. 2 

168 “The High Priest,” “The Singer” and one other. 3 

169 “ Boys at Play,” with two other subjects after Guercino. 3 

170 “A Sibyl,” with two other subjects after Guercino. 3 

171 “Holy Family with the Globe” and “A Mother and 

Child.” 2 

172 “Flora.” Different treatment of the same subject. A 

very beautiful pair after Guercino. 2 

173 “Venus and Cupid,” “The Wine Press,” and one other 

subject after Guercino. 3 

174 “ St. Matthew and the Angel,” with one other. 2 
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1 73 

“ St. Jerome ” and “The Reader.” 

2 

176 

“ The Singer,” and two other subjects after Guercino. 3 

177 

“ A Family Concert,” with two other 

subjects after 


Guercino. 

3 

00 

I'- 

“ Madonna with the Rosary ” and “ St. John in the Wil- 


derness.” 

2 

179 

“ St. Joseph,” with two other sacred 

subjects after 


Guercino. 

2 

180 

Studies of Heads. 

2 

181 

u a 

2 


182 “ The Wise Men’s Offering,” with two other religious sub- 

jects. Original impressions, narrow margins. 3 

183 “ The Woman taken in Adultery.” Fine print after 

Agostino Carracci. The upper margin slightly cut. 1 

184 “ The Circumcision.” Fine impression, the left margin 

cut somewhat. Folio. 1 

185 “ Silence.” Fine impression of the beautiful folio engrav- 

ing after Carracci. Printed in Bistre. Margin cut 
down. 1 

186 “ The Words of Wisdom.” Folio. After Tibaldi. One 

side of print cut down. 1 

187 Copper plate studies of Cupids, &c., engraved by this 

Master. 9 

188 Studies of Hands, Feet, &c. 10 

189 “Mary Queen of Scots and Her Son.” Engraved after 

the authentic portrait painted by Fred’k Zucchero. 
Folio, early impression. 1 


190 BASIRE (James), Sc. “Landscapes.” Engraved in 
fac-simile of the original drawings by Guercino. 5 
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BASIRE (James), Sc. “St. John,” and other engraved 
studies after Guercino. 4 

BATTONI, Px. “ Mary Magdalen.” A fine reproduction 
in lithography of this celebrated masterpiece, together 
with the “ Dante,” after Van Dyke. Oblong folio, both 
India impressions, fine. 2 

BECKER (Jacob), Px. “A Pastoral,” with three other 
etchings, by Julius Buddeus. 4 

BEGA (Cornelius), Px. “ A Merrymaking,” together with 
two plates after Adrian Ostade. Upright folio litho- 
graphs, all India impressions. 3 

BELLINI (Giovanni), Px. “Christ.” Folio lithograph, 

together with two others, all India impressions, after 
Italian masters. 3 

BENARD, Px. “ The Evening Blessing.” Engraved by 
Duflos, together with another old copper plate after 
Raphael. 2 

BERGHEM (Nicolas), Px. “ Riche Paysage.” Engraved 
by Daudet, with companion.” Fine pair, folio. 2 

BERGHEM (Nicolas), Px. “The Watering Place,” and 
“ Cattle and Sheep.” Fine pair, original impressions. 
Engraved by Castellari. 2 

BERGHEM (Nicolas), Px. “Vue des Cotes de Nice.” 
R. Daudet, Sc., with two other folio engravings. 3 

BETTELINI (P.), Sc. “ L’Assomption de la Vierge.” 
Engraved after the painting by Nic Poussin, with two 
other sacred subjects. All folio. 3 

BIDA (Alex.) del et lith. “The Pharisee.” Original 
lithograph, with four others. 5 
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BIRDS AND FOWL. Brilliant old copper plates. Artist 
unknown. 3 

BOL (Ferdinand), Px. “ Jacob’s Dream,” with two other 
sacred subjects after old masters. Upright folio, litho- 
graphs, India impressions. 3 

BOL (Ferdinand), Px. “ The Flight into Egypt,” together 
with two other folio lithographs after the same Master. 
India impressions. 3 

BOLSWERT (A.). Sc. “The Piping Shepherd ” and “A 
Landscape.” Fine pair of old copper plates after paint- 
ings by Peter Paul Rubens. 2 

BOLSWERT (A.), Sc. “ Fete Champetre ” and “ Im 
Walde.” Fine pair of old copper plates after Peter 
Paul Rubens. 2 

BOLSWERT (A.) Sc. “The Farm Yard” and “The 
Storm.” Beautiful pair of old engravings after P. P 
Rubens. Early impressions. 2 

BOLSWERT (A.) Sc. “ Pastorals.” Engraved on cop- 
per after Peter Paul Rubens. Very fine pair, brilliant 
impressions. 2 

BONHEUR (Rosa), Px. “The Horse Fair,” Veyrassat, 
Sc. Beautiful proof etching of this celebrated work. 1 

BONHEUR (Rosa), Px. “A Cattle Scene.” Proof etching 
by Beyer. Fine. 1 

BONHEUR (Rosa) Px. “The Watering Place.” Lith. 
by Tessier, with four others. 5 

BONINGTON (R. P.) Px. “ Sea Shore,” and « The Fish 
Market.” Pair of Marine Views engraved by Charles 
G. Lewis. 2 

BONINGTON, Px. “ A Lonely Road.” Lith. by Jules 
Laurens, with four others. 5 
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BONINGTON, Px. “The Sultan’s Favorite.” Lith. by 
J. Laurens, with four others. 5 

BONNEAU (J.) Sc. “ Study of a Head.” Raphael, Px, 
with other Engravings printed in color. 3 

BORDONE (Paris), Px. “Madonna and Child.” With 
two other Folio Lithographs after the Italian masters. 
India impressions. 3 

BORGOGNONE, Px. “ Landscape.” Engraved by 

Chatelain, with one other copper plate after Poussin. 

BOURGEOIS, Del. “ Studies of Plants.” Lithographs. 8 

BREENBPIRG (Bart.) Px. “ Ruines du Campo Vaccino, 
Rome.” Daudet, Sc. with two other folio engravings. 3 

BREUGEL, Px. “ Les Trois Moulins,” and “Route de 
Flandre.” Fine pair of old engravings by J. P. Le Bas, 
1772. Full margins uncut. 2 

BROWN (M.) Px. “George III Receiving the Turkish 
Ambassador.” Oblong folio, engraved by D. Orme, with 
two others. 3 

BUDDEUS (Julius), Sc. Etchings after Modern German 
masters. Old impressions. 4 

^®^ALAME Del. “Landscapes.” Fac simile reproduc 
tions of this master’s work in Lithography. 2 

CALAME, Del. “ Studies.’’ Similar to last lot. 2 

CALAME, Del. “ The Waterfall.” Lithographic studies. 
Fine. 2 

CALAME, Del. “ Mountain Scenery.” Similar to former 
lots, folio. 
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CALAME, Del. “ Mountain Scenery.” Similar to former 
lots, folio. 2 

CALAME, Del. “ Studies of Trees.” Folio Lithographs 
as above. 2 


CALLCOTT (A. W.) Px. “ Rotterdam.” Engraved by 
George Cook. Margin spotted. 1 


CALLOT, Sc. Costume Plates, with others, small. 10 

CALLOT (Jac.) Sc. “ The Festival of the Grand Duke 
of Tuscany.” A very rare plate, with nine others. 10 

CANALE (Antonio), Px. “ The Grand Canal in Venice.” 
Folio lithograph, with two others, all India impressions. 3 

CANOVA (Antonio) Inv. 

The following ten lots are engraved by this master: 

“A Sleeping Nymph.” Engraved by Aug. Bertini from 
the original statue in the possession of Lady William 
Bentwick. 

“ Damosseno ” and “ Crevgante.” A superb pair of 
Roman Wrestlers. Engraved by Fontana and Bertini. 
Folio, full margins. 2 

“ Venus.” Engraved by Domenico Marchetti. Ex- 
quisite original impression. 1 

“Venus.” The same as No. 28, viewed from the back. 1 

“Venus Reclining.” Dom Marchetti, Sc. Front view. 

Folio. 1 

The same subject as No. 30, viewed from the back. Fine 
pair. 1 
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239 “ George Washington.” Folio. Engraved by Aug. Ber- 

tini, viewed from the right side. 1 

This celebrated statue is especially interesting, being the first 
piece of sculpture executed in Ihe Old, and publicly commissioned 
in the New World ; thus uniting, by the fame of one individual, 
the art of both hemispheres. 

This work was executed in 1818. 

240 The same subject as No. 239, viewed from the left side, 

making together a superb pair. 1 

241 “ Perseus with the Head of Medusa.” A beautiful upright 

figure. Engraved by Marchetti. Folio. 1 

242 His own Portrait from the Colossal Bust. Engraved by 

Pietro Fontana. Folio. 1 

243 CARACCIOLO, del et Sc. “ The Ruins at Psestum.” 

Three fine plates. Brilliant original impressions. 3 

244 CARAVAGGIO, Px. “ The Celebration of the Mass.” 

Curious old wood engraving by Nicolas le Sueur, with 
other sacred subjects. 8 

245 CARAVAGGIO, Px. “The Three Marys,” Mulinari, 

Sc., with other sacred subjects. Quarto. 6 

246 CARRACCI (Annibale), Px. “ The Dead Christ.” En- 

graved by J. Godefroy. Fine impression, with two 
other religious subjects after old masters. All folio. 3 

247 CARRACCI (Annibale), Px. “ St. Matthew,” together 

with two other folio lithographs after paintings by the 
old Italian masters. India impressions. 3 

248 CARRACCI (Annibale), Px. “ Magdalena Penitente.” 

Engraved by Giovanni Batta, 1822. A brilliant im- 
pression. Folio, with full untrimmed margins. 1 

249 CARRACCI (A.), Px. “ Christ Appearing to St. Peter,’* 

with other sacred subjects. All quarto. 12 
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250 CARRACCI (Aug.), Px. “The Infant Hercules.” En- 

graved by E. Morace, with three other subjects after 
old masters. Folio, with full margins. 4 

251 CHALON (J.) Sc. “The Wife of Rembrandt” and “The 

Philosopher.” Brilliant old engravings after this, master, 
with one other, all India impressions. 3 

252 CHAMPAGNE (Philippe) Px. “The Last Supper.” 

Engraved by Ab. Girardet, fine old impressions, with 
two other religious subjects. All folio. 3 

253 CHAPLIN (Ch.) Del et sc. “Youth and Old Age.” 

Painter etching. Proof with one other by the same 
artist, 2 

2 54 “CHARLES ” (I.) Old mezzotint, cut down and mounted, 

with “ La Belle Hamilton ” and three other desirable 
portraits. 

255 CIGNANI (Px.) “Adam et Eve.’’ Pierron Sc. Bril- 

liant old impression, with companion, a fine pair. Folio. 2 

256 CLAESSENS (Sc.) “Christ au Sepulchre” after P. P. 

Rubbens, with two other sacred subjects. All folio, 3 

257 CLAESSENS (Sc.) “St. Mathieu.” Engraved after 

Rembrandt, with two other religious subjects. Folio, 3 

258 CLAESSENS (Sc.) “ Le Lecon de Chant’’ after Gior- 

gione, with two other desirable subjects. Folio, 3 

259 CLASSIC STATUARY. A Miscellaneous lot of seventy 

plates, all small. 1 

260 CLASSIC STATUARY. Engraved by Italian masters 

after the originals in Rome. 9 

261 CLAUDE-LORRAINE, Px. “ The Landing of Aeneas in 

Italy.” Old impression mounted on canvas. Engraved 
by James Masion, folio. 1 


3 ° 


THE WEIR COLLECTION. 


262 CLAUDE-LORRAINE, Px. “ The Bay of Naples,” with 

one other Marine View. Engraved by Vivares. 

263 CLAUDE-LORRAINE, Px. “Landscape with Cattle.” 

Engraved by Vivares, and another after Poussin. 2 

264 CLAUDE-LORRAINE, Px. “Tivoli, and the Roman 

Compagna.” Engraved by Wood, with another copper 
plate after Poussin. 2 

265 CLAUDE-LORRAINE, Px. “Narcissus.” Engraved by 

Vivares, and one other Pastoral subject, engraved by 
Chatelain. 2 

266 COGNIET (Leon), Px. “Tintoretto and his Daughter,’ 

with four other fine lithographs. 5 

267 COLE (Thomas), Px. “The Voyage of Life.” Three 

superb proofs out of the set of four. Engraved by 
James Smillie. Full margins, folio, spotless. 3 

268 COLLINS (William), Px. “ Fishermen on the Lookout.” 

Engraved by Joseph Phelps. Fine, folio, with full 
margin. 1 

269 COMASCO (Isidoro), Del. “ Adoration of the Angels.’’ 

Mulinari, Sc. Printed in green tint, with other re- 
ligious subjects. 5 

270 CONSTABLE (John), Px. “ Landscape.” Engraved in 

mezzotint by David Lucas. Upright elephant folio. A 
superb impression. 1 

271 CONSTABLE (John), Px. “ The Corn Field.” Engraved 

in mezzotint by David Lucas. Upright elephant folio. 
The companion to No. 270, making together a pair of 
English mezzotints of rare excellence and beauty. 1 
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CONSTABLE (John) Px. “ Autumnal Sunset,” with two 
other old English Mezzotints engraved by David Lucas. 
This, with the following six lots, are from the same series, 
all are brilliant original impressions, with full uncut 
margins, small folio. 3 

CONSTABLE (John) Px. “ Summer Afternoon — after a 
Shower,” with two others. 3 

CONSTABLE (John) Px. “The River Stour, Suffolk,” 
with three others. 4 

CONSTABLE (John) Px. “ Hadleigh Castle, near the 
Nore,” with two others. 3 

CONSTABLE (John) Px. “Yarmouth, Norfolk,” with 
two other’s. 3 

CONSTABLE (John) Px. “Summer Morning,” “Noon’’ 
and “ Evening.” 3 

CONSTABLE (John) Px. “ The Glebe Farm,” with two 
others. 3 

COPLEY (John Singleton) Px. “The Death of Major 
Pierson.” Engraved by James Heath, 1796. Brilliant 
early impression of this celebrated print. Oblong folio. 


rare. 1 

Copper plates by Sal Rosa, Callot, and other old 
masters. 10 

COROT, Px. “The Dancing Bacchantes.” Lith. by 
Francais, with four others, 5 

CORREGGIO, Px. “Jupiter et Antiope.” Engraved 


by Godefroy, with one other nude subject. Both folio, 2 

CORREGGIO, Px. “ The Holy Magdalena.” A fine 
reproduction in lithography of this celebrated subject, 
with two others after Paul Veronese. All India im- 
pressions. Folio, 3 
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CORREGGIO, Px. “The Nativity.” With two other 
folio lithographs after paintings by this master. All 
brilliant India impressions, 3 

Costume Plates, chiefly Greek. Engraved on Copper. 
Quarto, 18 

Costume Plates, colored. All Egyptian, a fine lot. 
Quarto, 14 

Costume Plates, lithographs. Small folio, 7 


CORTONA (Pietro da) Px. “ Jacob and Laban,” 
Philippe Triere, Sc., with two other sacred subjects. 
Folio, full margins. 3 

COUTURE (Thomas) Px. “ The Falcon.” Lith. by 
Nanteuil, with four others. 5 


COUTURE (Thomas), Px. “The Decadence of Rome.” 
Etched by Edmond Hedouin, with “ The Fortune 
Teller,” by the same artists, both proofs. 2 

COX (David), Px. “ Calais Pier.” Cooke, Sc. With 
other small Marine Views, chiefly proofs. 5 

CRAWFORD (Thomas). “Orpheus.” Open letter proof, 
engraved from the celebrated Statue, together with two 
other interesting subjects. 3 


CRISPIN, De Pas, Sc. “ The Checker Players.” Fine 
old copper plate, with others. 5 

CUYP (Adrain), Px. “ A View on the Maese near Mae- 
stricht.” Engraved on copper by Wm. Elliott, 1764. 
Oblong folio. 1 

CUYP (Adrain), Px. “The Cavaliers.” Lavale, Sc. 
With Companion. Folio. 
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ALTON (R.), Sc. “ Hercules Slaying the Python.” 
After Carracci, with three other engravings. 4 


D’ARPINO, Del. “Ceres.” Printed in red, with other 
Mythological subjects. 5 

DECAMPS, Px. “The Old Shepherd.” Lith. by Eugene 
Le Roux, with four others. 5 


DECAMPS, Px. “ The Unwelcome Surprise,” with four 
other fine lithographs. 5 

DECAMPS, del et sc. “ High Noon in Algiers.” Painter 
etching. A very rare proof. 1 

DECAMPS, Px. “ The Witches’ Orgie,” with four other 
weird subjects after this master. 5 

DECORATIVE DESIGNS IN ROCOCO STYLE. All 
copper plates. Louis XV period. 25 

DECORATIVE DESIGNS IN ROCOCO STYLE. An- 
other lot, chiefly for Interior Decoration. 20 

DECORATIVE DESIGNS IN ROCOCO STYLE. An- 
other lot, similar to No. 303 . 22 

DELACROIX (Eugene), Px. “ The Pride of the Harem.” 
Lith. by J. Laurens, with four others. 5 

DELACROIX (Eugene) Px. “ Crossing the Styx.” Lith. 
by Nanteuil. A scene from Dante, with four others. 5 

DE LA HIRE, Px. “ Les Baigneuses,” Sciiroeder, Sc., 
and another engraving after the same master. Full un- 
cut margins, folio. 2 

DELAROCHE (Paul). “ Marie dans le Desert.” En- 
graved by Achille Martinet. A brilliant open letter 
proof. Folio, with full spotless margins. A very rare 
plate in this state. 1 
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309 DELAROCHE (Paul) Px. “ Oliver Cromwell.” En- 
graved by Henriquel Dupont. Brilliant original im- 
pression, open letter, with the publisher’s stamp. The 
margin slightly stained. A very rare plate in this state. 1 

310' DELAROCHE (Paul) Px. Studies of Heads. Life size. 
Folio lithographs. Published by Rittner & Goupil. 5 

31 1 DELAROCHE (Paul) Px. “ Les Enfans d’Edouard.’’ 

Engraved by H. Prudhomme. Oblong elephant folio, 
with full margins, somewhat discolored. A very brilliant 
old impression. 1 

312 DELAROCHE (Paul). “ Le President Duranti.” En- 

graved by P. Pelee. Upright elephant folio, full mar- 
gins, slightly discolored, an original impression, very fine 
and rare. 1 

313 DEMARTEAU, Sc. “A Pair of Cupids,” with other 

small engravings. 6 

314 DIAZ (N.), Px. “ Eventide,” with other fine lithographs. 

5 

315 DIAZ, (N.), Px. “ Nymphs at the Bath,” with four other 

lithographs after celebrated modern masters. 5 

316 DOLCI (Carlo), Px. “St. Cecilia,” with two other up- 

right folio lithographs after this master. All India im- 
pressions, with full margins. 3 

317 DOMENICHINO, Px. “St. Cecilia.” Engraved by J. 

G. Muller. A brilliant old impression, together with 
two other religious subjects after old masters. All folio. 3 

318 DOMENICHINO, Px. “ Casting out Evil Spirits,” with 

other copper plates after old masters. 4 

319 DOMENICHINO, Px. “ Renaud et Armide.” Engraved 

by Croutelle. With two other classic subjects. All folio, 
with full margins. 3 
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320 DOMENICHINO, Px. “Diana and her Nymphs at the 

Chase.” Oblong folio. Engraved by Raphael Mor- 
ghen. Full margins. 1 

321 DORE (Gustave), Del. “Guinevere,” and other subjects 

after this master. 4 

322 DOW (Gerard), Px. “ Portrait of Himself.” India proof. 

Engraved by E. Scriven from the original painting. 
Folio * 1 

323 DOW (Gerard), Px. “ The Hermit.” An exquisite litho- 

graphic reproduction of this masterpiece from the original 
in the Dresden Gallery, with two other very desirable 
subjects. All upright folio, India impressions, with full 
margins. ^ 

324 DOW (Gerard), Px. “ The Writing Master,” together 

with two portraits of himself. Fine lithograph, all India 
impressions. Folio with full margins. 3 

325 IHJ JARDIN (Karl), Px. “ Les Charlatans.” L. Gar- 

rean, Sc., with four other folio engravings. 5 

326 DU JARDIN (Karl), Px. “ Le Bocage.” Masquellier, 

Sc., with two other upright folio landscapes. 3 

327 DU JARDIN (Karl), Px. “ Le Paturage.” Malbete, 

Aq. Fort, with two other folio engravings. 3 

328 DU JARDIN (Karl) Del et Sc. “The Ram’s Head.” 

A series of original etchings. 6 

329 DU JARDIN (Karl), Px. “La Fileuse.” R. Daudet, 

Sc. With two other folio landscapes. 3 

330 DU JARDIN (Karl), Px. “ Portrait of Himself.” En- 

graved by Sotomayer, with other desirable subjects. 3 
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331 DUPRE (Jules), Px. “A Sporting Scene,” with four 

other lithographs. 5 

332 DURAND (A. B.), Px. “ A Landscape.” Engraved by 

Hinshelwood. With two other engravings after 
American artists. All proofs. Quarto. , 3 

333 DURAND (A. B.) Del et Sc. “ Musidora.” Brilliant old 

impression of the masterpiece of America’s greatest en- 
graver. Small folio, rare,. 1 

334 DURAND (A. B.), Sc. “The Dying Greek.” An exqui- 

site engraving after the painting by Robt. W. Weir. 
Octavo, proofs. All duplicates. 18 

335 DURER (Albert). “ The Great Passion.” 

This, with the following eight numbers, are genuine impressions 
from the original blocks; all are in good order, showing the full size 
of the plate. 

“ The Last Supper.” B. 5. 1 

336 DURER (Albert). “ The Agony in the Garden.” B. 6. 1 

337 DURER (Albert). “ The Flagellation.” B. 8. 1 

338 DURER (Albert). “ Christ Presented to the People.” 


B. 9. 1 

339 DURER (Albert). “ Christ Carrying the Cross.” B. 10. 1 

340 DURER (Albert). “ The Crucifixion.” B. n. 1 

341 DURER (Albert). “The Lament over the Body of 

Christ.” B. 13. 1 

342 DURER (Albert). “ The Entombment.” B. 12. 1 

343 DURER (Albert). “ The Descent into Limbo.” B. 14. 1 

344 DURER (Albert). “ The Trinity.” B. 122. 1 


Showing the parting of the block down the middle. Watermark, 
coat-of-arms, with a lion rampant. Very rare. 
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345 DURER (Albert). “ The Marriage of the Virgin.” The 

rare copy from the celebrated wood cut from the “ Life 
of the Virgin.” B. 82. Engraved on copper by Marc- 
Antonio. This impression is from the original plate. 1 

346 DURER (Albert). Fac-similes of celebrated wood cuts by 

this master, including “ The Trinity,” “ The Virgin with 
the Apple,” together with three others, all full size. 5 

347 DURER (Albert). Another lot, including “The Holy 

Family with the Jumping Child,” “St. Jerome in his 
Study,” with three others, all full size. 5 

348 DURER (Albert). “ The Great Passion,” done in fac- 

similes of the original wood engravings. Full size, com. 
prising eleven plates with the title page. 1 

349 DURER (Albert). “The Life of the Virgin,” the com- 

panion to the “ Great Passion,” done in fac-simile of 
the originals. Full size. The set complete in nineteen 
plates, with frontispiece. 1 

350 DURER (Albert). “ F'ranz von Sickingen ” and “ Ulrich 

von Hutteiv” Folio lithographs by Joseph Selb after 
the celebrated originals. 2 

35 1 ^Z^ARLOM (Richard), Sc. “The Horse.” Fine old 

mezzotint after Van Dyck. Margins cut down. 
With three other engravings. 4 

352 EGLOFFSTEIN Del. Engraved Views of the Far 

W'est taken during the Union Pacific Railroad Surveys. 8 

353 English Souvenirs; selected lot of vignettes. 30 

354 do. do do. 30 

355 English Views, &c. All good. 7 

356 English and Foreign Views, Miscellaneous. 15 

357 Engravings from the “ London Art Journal.” 15 
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AC-SIMn.ES after Albrecht Durek 


Fac-similes after Rembrandt van Ryn. 


Fac-similes of the more celebrated engravings on copper 
by “ Durer,” “ Marc-Antonio ” and other old mas- 
tefs. 12 

FAED (John) Px. “ Shakespeare and his Friends.” En- 
graved by James Faed. Artistic trial proof, equa pure. 
A unique state of this beautiful plate by the Brothers 
Faed. Full uncut margins, spotless and perfect. 1 


FAED (Thomas), Px. “Evangeline.” Artist's trial proof. 
Upright elephant folio, with full uncut margins. This 
state of the plate is probably unique 1 


FASOLO (Antonio), Px. “ Marie de Medicis,” together 
with two Female Portraits after Titian. All upright 
folio lithographs, India impressions, with full margins. 
A fine lot. 3 

FEROGIO, Del. “The Storm.” Folio lithograph, with 
two others. 3 

FINDEN’S “ Gallery of the Graces.” Three parts, with 
six other pamphlets, as one lot. 1 

FITTLER (J.), Sc. “ Canal of Dort.” after the painting 
by Cuyp, with three others. Full uncut margins. 4 

FOHRICH (Jos.) Px. “ Pietas.” Engraved by Petrak, 
with four other sacred subjects. 5 

FOREIGN VIEWS. Somewhat spotted. 10 

FRA BARTOLOMEO, Px. “ Le Sauveur du Monde.” 
Calendi, Sc. With two other subjects after old masters. 
Folio. 3 
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370 FRANCESCHINI, Px. “ The Holy Magdalen.” With 

two other sacred subjects after Italian masters. Folio 
lithographs, India impressions. 3 

371 FRENCH DRAMATIC PORTRAITS. Lithographs, 

printed in colors. All fine. 7 

372 FROSNE (J.), Sc. Unknown Portrait. Engraved after 

Ferdinand Maior in 1659. From the collection of P. 
Mariette, 1663. See back of plate, Fine proof before 
the title or dedication. 1 

373 FUHRICH, Px. “The Marriage of Cana in Galilee,” 

with three other etchings by Julius Buddeus. 4 

374 FUSELI (H.), Px. “ Hamlet.” Oblong folio. From the 

Boydell Gallery. With one other plate. 2 

375 /^AINSBOROUGH, Px. “ The Watering Place. With 

V TI other celebrated landscapes. 10 

376 GALER 1 E DU PALAIS ROYAL. India proof litho- 

graphs from celebrated paintings. .Small folio. 6 

377 GANDOLFI, Sc. “Portrait of Raphel,” after Himself. 

With three other very desirable engravings. 4 

378 GARRICK, WASHINGTON AND GEN’L SCOTT. 

Three large portraits. 3 

379 GAVARNI, del et lith. “ Mendicants.” A pair of 

characteristic subjects, with three others. 5 

380 GERICAULT, Px. “ A Roman Horse Race.” With four 

other fine lithographs. 5 

381 GERMAN MASTERS. A series of engravings after 

Bendemann, Lessing, Schadow, and others of the 
more modern painters. • 10 
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GERMAN MASTERS. “Scenes from the Life of 
Christ.” A series of folio lithographs after celebrated 
originals. 25 

GUIGNET (A.), Px. “Solitude.” With four other fine 
lithographs. 5 

G 0 LTZ 1 US (H.) Del. “Andromeda.” Gio Carignani, 
Sc. With one other old nude subject. 2 

GOLTZIUS (H.) Sc., 1599. “ Theodoric Frisio.” Curious 
old copper plate portrait. 1 

GOYET (J. B.), Px. “ Heloise et Abeilard.” A rare 
lithograph by Leon Noel. With four others. 5 

GUERCINO, Del. “The Flight into Egypt.” With other 
sacred subjects. 5 

GUERCINO, Del. “Landscapes.” Engraved in imita- 
tion of the original drawings. 4 

GUERCINO, Px. “ Lot and his Daughters.” Oblong 
folio lithograph, with two other desirable religious sub- 
jects after old masters. India impressions. 3 

GUERCINO, Del. “A Filgrim.” With three other en- 
gravings after this master. 4 

GUERCINO, Del. “ Sacred Subjects.” Engraved in 
fac-simile of the original drawings. 5 

GUIDO-RENI, Px. “The Archangel Michael Overcom- 
ing the Dragon.” Superb upright folio. Engraved by 
Joan Folo. Full uncut margins, very fine and rare. 1 

GUIDO-RENI, Del. “ Bacchus and the Loves.” With 
other similar subjects. All good. 3 

GUIDO-RENI, Del. “Cupids.” With other small cop- 
per plate engravings. 5 
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395 GUIDO-RENI, Px. “ David with the Head of Goliah." 

Engraved by Beisson. Very fine impression, with two 
other religious subjects after old masters. All folio. 3 

396 GUIDO-RENI, Px. “Ecce Homo.” A beautiful litho- 

graphic copy of this masterpiece from the Dresden gal- 
lery, together with two other sacred subjects from 
Italian masters. All India impressions. 3 

397 GUIDO-RENI, Px. “ La Fortune.” Exquisitely en- 

graved by Morace from the celebrated painting, with 
two others. Folio. 3 

398 GUIDO-RENI, Px. “ The Massacre of the Innocents.” 

Engraved by Bartolozzi, with two other sacred sub- 
jects. Folio, fine impressions. 3 

399 GUIDO-RENI, Del et Sec. “ Holy Family ” and 

“Madonna on the Crescent.” Two very rare copper 
plates attributed to this master. 2 

400 GUIDO-RENI, Px. “La Magdelaine.” Engraved by 

Schmuzer. Fine old impression, together with the 
“ Magdalen,” after the same master. Engraved by 
Stoelzel. A beautiful pair. Folio. 2 

401 GUIDO-RENI, Px. “Salvator Mundi.” Folio litho- 

graph, with two other religious subjects after Titian. 
All fine India impressions. 3 

402 GUIDO-RENI, Px. “Venus.” An exquisite lithographic 

reproduction of this masterpiece, together with Titian’s 
“ Venus.” Both oblong folio, impressions on India 
paper. A beautiful pair of nude subjects. 
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H ANFSTAENGL (Franz), Del. Portraits of the King 
and Queen of Saxony, and of Himself. Folio 
lithographs, India impressions, all fine. 8 


HART (James M.), Px. “ A Landscape.” Engraved by 
S. V. Hunt, with a similar subject after the painting by 
A. F. Bellows. Both proofs. 2 


HICKS (G. E.), Del. “ Illustrations to Campbell’s Ger- 
trude of AVyoming.” Engraved in outline. Thirteen 

plates and frontispiece, as one lot. 1 

HILDEBRANDT (E ), Px. “Humboldt in his Study.” 
Colored lithograph. Oblong folio, rare. 1 

HILTON (W.), Px. “The Raising of Lazarus.” En- 

graved in mezzotint by W. Say, together with one other 
sacred subject. 2 

HOGARTH, Px. “ Marriage a la Mode.” Four plates. 
Quarto. 4 


HOLBEIN (Hans), Px. “ The Madonna.” Fine litho- 
graph from the original painting in the Dresden Gal- 
lery, with two other sacred subjects. India proofs, full 
margins. 3 


HOLLAR (Wenceslaus), Del et Sc. Small costume 
plates. 11 

HOLLAR (Wenceslaus), Sc. Portraits after Martin 
Schoen and Hans Holbein. Old impressions; a rare 
lot. 5 

HOLLAR (Wenceslaus), Sc. “ Costume Plates.” A part 
of the scarce set; old impressions. 8 


HOLLAR (Wenceslaus), Sc. “ The Four Seasons.” Com- 
plete set. Quarto; very rare; slightly stained. 4 
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HUYSUM (Nic van), Px. “Une Riviere et des Ruines.” 
Desaulx, Sc., with two other folio engravings. 3 

HUYSUM (Nic van), Px. “ Des Femmes au Bain.” 
Godefrov, Sc., with two other fine engravings. Folio 3 

I LLUSTRATIONS to Sir Walter Scott and other 
writers. All small. 30 

ISABEY (Eugene), Px. “ The Alchemist.” Lith. by Nan- 
teuil, with four others. 5 

ISABEY (Eugene), Px. “Catherine de Medici and her 
Courtiers.” With four other lithographs. 5 

ISABEY (Eugene), Del. “ Marine Views.” Quarto litho- 
graphs. 3 

ISABEY (Eugene), Px. “ A Pastoral.” With four other 
lithographs. 5 

ITALIAN COSTUME PLATES. Engraved after draw- 
ings by F. Ferrari. All colored by hand. 10 

ITALIAN MASTERS. Religious subjects. Engraved 
after well known originals. All fine. 12 

ITALIAN MASTERS. Sacred subjects. Engraved on 
copper after celebrated originals. 13 



ACOBSEN (Juriaen), Px. “ Wild Boar Hunt.” Folio 


lithograph, with two others after old masters. All 


India impressions. 


3 


JACQUE (Charles), Del et Sc. “ The Pig Sty.” Painter 


etching by this master. Brilliant proof. 


JOHANNOT (Tony), Del. “ The Child’s Prayer.” Proof 


etching by Ch. Casey. 
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427 JOHANNOT (Tony), Del et Sc. “ The Lovers.” Painter 

etching by this master. A very rare proof. 1 

428 JOHNSON (Eastman), Px. “The Reprimand.” Proof 

etching by Walter Shirlaw. Fine folio. 1 

429 JULIEN, Del. “ Studies of the Male Nude,” from life. 

Folio. 4 


43° ,j P AULBACH (William), Px. “The Battle of the 
IV Huns.” Engraved from the celebrated cartoon by 
Julius Thaeter, 1837, together with a folio lithograph 
after the same master. 2 

43* KAULBACH (William), Px. “A Battle between Franks 
and Saxons.” A spirited copper plate. Engraved by 
Julius Thaeter. Open letter impression. 1 

432 KAULBACH (William), Px. “ Poesie und Liebe.” Up- 

right folio. Engraved by Felsing. An early impression, 
with full margins. 1 

433 KECH (Michael), Px. “ Bacchus and Faun,” and “ Venus 

at the Bath.” A beautiful pair. Nude subjects. En- 
graved in oval. 2 

434 KENSETT (J. F.), Px. “A Marine.” Engraved by 

S. V. Hunt; with another similar subject after the paint- 
ing by W. S. Haseltine. Both proofs. Quarto. 2 

435 KUSELL (Matthew), Sc. “ Leopold of Austria.” With 

other good portraits. All old copper plates. 10 

436 KUYP (Albert), Px. “Landscape with Cattle.” Folio 

lithograph on India, with two other similar subjects. 
All fine. 2 
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437 Trg ANDELLE, Px. “A Turkish Maiden.” Lith. by 

I v Pirodon, with four others. 5 

438 LANDSCAPES AND VIEWS. Some proofs. 10 

439 LANDSEER (Sir Edwin), Px. “Cottage Industry.” 

Engraved by F. C. Lewis. Upright folio, with one other 
proof. 2 

440 LANDSEER (Sir Edwin). “ High Life.” Drawn on 

stone by R. J. Lane. Folio, India impression, rare. 1 

441 LANDSEER (Sir Edwin), Px. “The Highland Break- 

fast.” Engraved by John Outrim. Fine old impres- 
sion. Folio. 1 

442 LANDSEER (Sir Edwin), Px. “The Twins.” Artist’s 

trial proof. Upright elephant folio, with full uncut 
margins. Engraved by Thomas Landseer. This state 
of the plate is probably unique, and is very valuable. 1 

443 LAN FRANCO, Del. Allegorical Female Figures. Cop- 

per plates. 3 

444 LAURI (Filippo), Px. “ The Fishermen.” Engraved by 

J. Mason, with one other engraving by Vivares. 2 

445 LAWRENCE (Sir Thomas), Px. “ The Children of the 

Duke of Hamilton.” Engraved by F. C. Lewis, together 
with four other portraits of celebrities. Folio. 5 

446 LAWRENCE (Sir Thomas), Px. “ Countess Grey with her 

Daughters.” Folio mezzotint by Samuel Cousins. 

Original impression with the Script Title, full margin. 1 
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LAWRENCE (Sir Thomas). “ Lady Bagot, Viscountess 
Burghersh and Lady Fitzroy Somerset.” A beautiful 
group engraved by J. Thomson. Fine early impression, 
showing the plate mark. 1 

LAWRENCE (Sir Thomas), 1 ’x. “ Benjamin West”. 

Engraved by Henry Meyer. Open letter proof, folio, 
.lacks the margin. 

LAWRENCE (Sir Thomas), Del. “Miss Bloxam”and 
Her Sister. Engravad by F\ C. Lewis in imitation of 
the original sketches. Folio. 2 

LAWRENCE (Sir Thomas), Px. “ Robert Gilmor,” of 
Baltimore, and His Wife. Fine pair of Mezzotint 
portraits by the Elder Sartain of Philadelphia. 2 

LAWRENCE (Sir Thomas), Px. “Sir Walter Scott.’’ 
Engraved by John Henry Robinson. Brilliant early 
impression. Folio, the margin slightly spotted. 1 

LAWRENCE (Sir Thomas), Px. “ Rural Amusement.” 
Engraved in mezzotint by John Bromley. Fine old 
impression with script title. Folio. 1 

LE BRUN (Ch.), Px. “ The Death of Alexander.” En- 
graved by Folkema, with other copper plates. 3 

LE BRUN (Chas.), Px. “ A Scene from Boccaccio.” 
Fine proof before the Dedication. Lower margin slightly 
cut. Oblong folio. Basire, Sc. i 

LP 1 LEUX (Ad.) Px. “Spanish Mendicants” and “The 
Refugee.” Fine pair proof etchings by Ch. Chaplin. 2 

LENFANT (John), Del et Sc. “ Le Maistre.” Brilliant 
old copper plate, dated 1662. A fine example of portrait 
engraving. 1 
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457 LESLIE (Charles R.) Px. “The Bride.” Engraved by 

J ames Thomson. Beautiful India impression with script 
title. Full margin. Folio. i 

458 LESLIE (Charles R.) Px. “ May-Day in the Reign of 

Queen Elizabeth.” A brilliant India impression of the 
engraving by J. H. Watt. Full margins. Folio. Un- 
fortunately water stained through the upper half of the 
plate. 1 

459 LESLIE (Charles R.), Px. “ Annie Page, Slender and 

Shallow.” Engraved by Charles Burt. Superb India 
impression. Folio. The margins slightly damaged and 
carefully repaired. Rare in this State. 1 

460 LE SUEUR, Px. “ The Muses.’’ Five plates. En- 

graved by P. Andouin. Fine old impressions of this 
celebrated set. Folio. With full margins. 5 

461 LEUTEMANN (H.), Del. 1857. “The Dead Lion.” 

Engraved on wood by J. G. Flegel. India proof. 
Folio. Rare. 1 

462 LIOTARD (Jean Etienne), Px. “ The Chocolate Girl.” 

A beautiful reproduction in lithography of this cele- 
brated Pastelle in the Dresden Gallery. Together with 
two others. All fine. 3 

463 LITHOGRAPHS. Chiefly of Italian scenery. Quarto. 

A good lot. 20 

464 LITHOGRAPHS after celebrated paintings. By the old 

masters. Quarto. 10 

465 Lithographs from celebrated paintings. A desirable lot. 7 

466 LIVIUS (John), Sc. “ Ephriam Bonus.” Fine etched 

portrait in the manner of Rembrandt, with one other. 2 
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467 LORRAINE (Claude), Px. “A Pastoral.” Vivares,Sc. ; 

with another landscape after Poussin. 2 

468 LORRAINE (Claude), Px. “The Goat Herd.” En- 

graved on copper by Vivares, with one other old en- 
graving after Poussin. 2 

469 LORRAINE (Claude), Px. “ Roman Ruins.” Engraved 

by J. Mason, with one other copper plate after the same 
master. 2 

470 LORRAINE (Claude), Px. “Sun Setting.” J. Mason, 

Sc. Fine oval copper plate, with two other landscapes, 
somewhat damaged. 3 

471 LONGHI (Joseph), Sc. “The Vision of Ezekiel.” Ex- 

quisitely engraved after the orignal painting by Raphael 
Sanzio, with one other sacred subject. Folio. Full 
margins. 2 

472 LONGHI (Joseph), Sc. “ L’Annonce aux Bergers.” 

Fine folio. Engraved after the original painting by 
Flink, with two other desirable subjects. 3 

473 LONGHI (Joseph), Sc. “ Le Bon Samaritain.” Rem- 

brandt, Px. With two other folio engravings. 3 

474 LOUTHERBOURG (P. J.), Px. “ Le Rivage Fertile.” 

Oblong folio. Engraved by A P. Coulet. With a 
“ View of the River Po.” After Claude. z 

475 LUVINO (Bernardino), Px. “Madonna and Child.” 

Engraved by Michele Bisi, from the celebrated Cartoon 
in the Pinacoteca at Milan. Large folio with full mar- 
gin. Very fine original impression with the engraver’s 
stamp. i 
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Major (T.), Sc. “The Mendicants.” With one 
1©1 other copper plate engraving after Poussin. 2 

477 MARATTE (Carlo), Px. “ Le Mariage de St. Catherine.” 

Engraved by Vendramini. Very fine old impression 
with two other religious subjects after old- masters. 
Folio. 3 

478 MARC-ANTONIO, Sc. “The Life of the Virgin,” as 

copied by this master on copper from the celebrated en- 
gravings on wood by Albrecht Durer, whose set 
numbers twenty plates; the copies by Marc-Antonio 
number but seventeen copper plates, lacking (Durer 
Vol. Bartsch 76, 93 and 94) three plates which he had 
no time or opportunity to reproduce. (See Bartsch, 
Vol. 14, 621-637.) This set is nearly complete, lacking 
only No. 9. The margins, for the most part, are uncut, 
and the condition of these rare plates most excellent. 16 

479 MARIANI, Del. Cartoons from the “ Life of the Virgin.” 

Engraved in outline by Bart Pinelli. Folio. 3 

480 MARILHAT (P.), Px. “A Scene in Arcadie.” Proof 

etching by Ch. Carey, with one other. 2 

481 MASACCIO, Px. “ Portrait of Masaccio by Himself.” 

A very rare and curious folio lithograph by J. G. Zeller 
from the original in the collection of Sig Serand Lasalle 
at Monaco. 1 

482 MASSON (Antoine), Sc. “The Gray-headed Man.” 

With six other heliotype fac-similes of celebrated en- 
gravings. 7 

483 MAYTENS, Px. “Maria Theresa.” Engraved by 

Schmitner, with other old copper plate portraits. 10 
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484 MEISSONIER, Px. “The Serenade.” Litli. by 

Mouilleron. With four others. 5 

485 MEISSONIER, Px. “On Guard.” Lith. by Nanteuil. 

With four others. 5 

486 MELLAN (Clande). del et sc. “Marie de Medice.” 

With four other large portraits. All interesting. 5 

4S7 MELTING, Px. et Sc., 1831. “The Retreat of a Bag- 
gage Wagon at the Battle of Naseby. Fought 1645.” 
A very spirited etching. Folio with full margins. 1 

488 MENGS (Raphael), Px. “ Guiseppe da Viterbo. Keller- 

hoven. Sc. With other desirable portraits. 7 

489 MENGS (Raphael), Px. “Amor.” With two other 

folio lithographs from paintings by old Italian masters. 
India impressions. 3 

490 METZU (Gabriel), Px. “The Lace Maker.” With 

two other upright folio lithographs after this master. 
India impressions. Full margins. 3 

491 METZU (Gabriel), Px. “The Smoker.” Together with 

two other fine upright lithographs after this master. All 
India impressions. Folio. 3 

492 METZU (Gabriel), Px. “ Le Musicienne Hollandoise.” 

Andotjin, Sc. With two other fine subjects after Dutch 
masters. All folio. 3 

493 MICHAEL ANGELO, Px. “The Prophet Daniel.” 

Superb upright folio. Engraved by Ai.ovs Fabri from 
the original in the Sistine Chapel. A brilliant impression 
with full margins. j 
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494 MICHAEL ANGELO, Px. “ Sibilla Erithrma.” Engraved 

by Joan Volpato from the original in the Sistine 
Chapel. Folio, full margins, uncut. 1 

495 MICHAEL ANGELO, Px. “ Daniel Propheta.” Engraved 

by Joan Volpato from the original in the Vatican. 
Folio, uncut margins. The same subject as No. 46, 
without the architectural surroundings and accessor- 
ies. 1 

496 MICHAEL ANGELO, Px. “ Zacherias Propheta.” En- 

graved by Joan Volpato from the original in the 
Vatican. Folio. Full uncut margins. 1 

497 MICHAEL ANGELO, Px. “ Joel Propheta.” Engraved 

by Joan Volpato from the original in the Vatican. 
Folio. Full uncut margins. Companion picture to 
No. 4. 1 

498 MICHAEL ANGELO, Px. “ Sibilla Cumtea.” Engraved 

by Joan Volpato from the original in the Sistine 
Chapel. Upright folio. Full margin uncut. 1 

499 MICHAEL ANGELO, Px. “Sibilla Delphica.” Engraved 

by Joan Volpato from the original in the Sistine 
Chapel. Upright folio. Full margins uncut. Com- 
panion picture to No. 4. All brilliant original impres- 
sions. 1 

500 MICHAEL ANGELO, Px. “ The Boat of Charon Cross- 

ing the Styx.” Artist’s proof. The plate somewhat 
torn but neatly repaired. Oblong folio. 1 

This group is from the “Last Judgment,” and illustrates the 
terrors of the lost souls in Hades. 

501 MICHAEL ANGELO, Px. “Jeremiah” and other 

prophets. Engraved from the Cartoons in St. Peters 
'by Georgius Mantuanus, 1540. Fine old copper 
plates. Folio. 4 
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502 MICHAEL ANGELO, Px. “The Persian and Delphic 

Sybils.” Engraved on copper by Georg. Mantuanus, 
1540, after the original paintings in St. Peter’s, folio. 2 

503 MICHAEL ANGELO, Px. “ Persian Sybil.” Engraved 

by Rancati, and companion. Both printed in Bistre 
and fine. 1 

504 MICHAEL ANGELO, Px. “The Last Judgment.” A 

very brilliant impression of the old copper plates after 
the drawing by Leonardus Gaultier. One-sixteenth 
inch margin. Rare. 1 

505 MICHAEL ANGELO, Px. “ The Prophet Daniel.” 

Engraved by Joan Volpato from the original Cartoon 
in the Sistine Chapel. Folio. Old impressions with two 
other sacred subjects. 3 

506 MICHAEL ANGELO, Del. “The Cartoon of Pisa.” 

Engraved after the celebrated painting by Schiavonetti. 
With three others. Full uncut margins. 4 

507 MIERIS (Franz von), Px. Portrait of Himself in his 

Studio, together with two other folio lithographs after 
the same master. India impressions. 3 

508 MIERIS (Franz von), Px. “The Fortune-Teller,” and 

two other characteristic subjects after this master. Up- 
right folio lithographs. All India impressions. Full 
margins. 3 

509 MILLAIS (Sir John Everett), Px. “The Order of Re- 

lease.” Artist’s trial proof. The first state of the plate. 
The figures and accessories etched. Elephant folio, full 
margins and spotless. This state of the engraving is 
probably unique. 1 
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510 MILLET (J. F.), Px. “Sewing Girls.” With six other 

lithographs from celebrated modern paintings. 7 

511 MILLET. (J. F.) del et sc. “Motherhood.” An original 

etching by this master. India proof with the date 1861. 
Very rare. Quarto. t 

512 MISCELLANEOUS PLATES. All good. 10 

513 MOLA (Francesca), Px. “Herminie sous l’Habit de 

Bergere.” Engraved by S. C. Miger. Beautiful im- 
pression, with two other subjects from old masters. 
Folio. 

514 MORTIMER, Del. “A Captain of Banditti and His 

Family.” An original etching by Samuel Ireland. 
Folio; together with three others of less interest. 4 

515 MOUCHERON (Fred), Px. “ Une Belle Soiree.” 

Darnstedt, Sc., with two other folio landscapes. 3 

516 MULINARI (S.), Sc. “Charity” after the painting by 

Giorgio Vasari, with other small engravings. 5 

517 MULINARI (S.), Sc. “Holy Family.” Fra Bartolo- 

meo, Px., with other sacred subjects. 5 

518 MULINARI (S.), Sc. “Minerva and Bacchus,” after 

Boscoli, with other old plates. g 

519 MURILLO, Px. “Spanish Peasant Boy.” With other 

small engravings. I0 

520 MURILLO, Px. “ Madonna and Child.” With two 

-other upright lithographs from paintings by this master. 
India impressions. 3 
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521 MURILLO, Px. “A Young Mendicant.” Engraved by 

Boutrois, with three other folio engravings. All fine. 

4 

522 TVTANTEUIL (C.) Pinx et lith. “The Feast of 

Bacchus.” Original lithograph, with four others. 5 

523 NATOIRE (C.), Del. “St. Jerome.” Engraved by J. 

Pasquier. With four other old copper plates. 5 

524 NEER (Van der), Px. “The Lute Player.” With two 

other fine lithographs after Dutch masters. India im- 
pressions. With full margins. 3 

525 NETSCHER (Caspar), Px. “The Singing Lesson.” 

With two other upright folio lithographs after this 
master. All India impressions. 3 

526 NETSCHER (Caspar), Px. “The Lady with the Parrot,” 

and two other folio lithographs after this master. India 
impressions. 3 

527 NEWTON (G. S.), Px. “The English Girl.” Two 

states of the engraving by Geo. T. Doo. The trial 
proof, Aqua Pure, dated 1829, and the finished plate 

1831. Full margins. Folio. Rare. 2 

528 NEWTON (G. S.), Px. “ The Vicar of Wakefield.” En- 

graved by John Burnet. Open letter proof, with full 
uncut margin. Rare. 1 

529 NEWTON (G. S.), Px. “The Lovers Quarrel.” En- 

graved by Charles Heath, with “ The Image Beaker ” 
after Leutze. 2 
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53° NEWTON (G. S.), Px. “The Importunate Author.” 
Engraved by R. W. Sievier. Open letter proof; vety 
fine. Folio, with full margin. ", 

53 r NEWTON (G. S.), Px. “ Shylock and Jessica.” Etched 
by George I'. Doo, 1831. Trial proof, aqua pure. This 
state is probably unique. Upright folio, with full 
margin. 

532 NORTHCOTE (James), Px. “Vulture and Lamb.” 
Brilliant folio mezzotint. Engraved by S. W. Reynolds, 
Original impression, with ^one-sixteenth inch margin. 
Fine. 


533 p\LD COPPER PLATES. Including the “Murder of 

the Innocents,” after Raphael. 7 

534 OLD COPPER PLATES by Testa, De Wael and other 

old masters; suitable for studies; quarto. 10 

535 OLD COPPER PLATES. A similar lot. Octavo. 10 

536 OLD COPPER PLATES. Various subjects. 10 

537 OLD COPPER PLATES. Chiefly mythological sub- 

jects. xo 

538 OLD ENGRAVINGS, & c. A miscellaneous lot. 7 

539 OLD MASTERS. A miscellaneous lot from the National 

Gallery. Quarto. 12 
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540 OLD MASTERS. A miscellaneous lot of ten old copper 

plates, chiefly Religious subjects. All somewhat dam- 
aged. Suitable for studies. 10 

541 OLD NEW YORK. “Bowling Green, 1840.” An 

original pencil drawing, slightly colored. A rare old 
view. 1 

542 OLD PORTRAITS. A miscellaneous lot. 15 

543 O’NEIL (Henry), Px. “ Jephtha’s Daughter.” Engraved 

by Peter Lightfoot. Oblong folio. Early state of 
the plate with scrip title. 1 

344 ORNAMENTS. Drawn from the Architectural Remains 
of Italy by John Jenkins and Wm. Hosking. Large 
quarto plates. London 1827. 23 

545 OSTADE (A. Van), Px. “A Flemish Cottage.” En- 

graved by J. Fittler, with two companion subjects 
after this master. Full uncut margins. 3 

546 OSTADE (A. Van), Del et Sc. “ Ostade in his Atelier.” 

Original etching, with two other old plates. 3 

547 OSTADE (Ivan), Px. “The Skaters.” L. Garreau, 

Sc. With two other Holland subjects. Folio. 3 

548 OVERBECK (Fried.), Px. “ The Life of Christ.” The 

complete set of twenty plates exquisitely engraved from 
the original drawings. 20 

549 OVERBECK (Fr.), Px. “ Sofronia e Olindo.” Engraved 

from the celebrated Cartoon, by Atn Kruger 1845 
(one corner slightly stained). With one other old 
print. 2 
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ALMA-VECCHIO, Px. “ Holy Family and St. 
Katharine.” Folio lithograph, with two other 
desirable plates. All India impressions. 3 


551 PALAGI (Pelagio), Px. “The Return of Christopher 

Columbus.” Oblong folio lithograph by G. Guioni. 
Published at Milan; rare. 1 

552 PANINI, Px. “ Le Pantheon de Rome. ” Garreau, Aq. 

Fort, with companion piece after the same master. 
Folio, full uncut margins. 2 

553 PARMIGIANO, Px. “ The Vision of St. Jerome.” With 

other sacred subjects. All quarto. 12 

554 PARMIGIANO, Del. “Landscape Study.” Etched by 

F. Torond, with four others. 5 

555 PARMIGIANO, Del. “ The Word of God.” Fac-simile 

in Bistre, with three other old subjects. 4 

556 PAUDITZ (Christopher), Px. “ Maria Theresa and Prince 

Kaunitz.” Fine oblong folio lithograph, with two other 
interesting subjects after celebrated masters. All im- 
pressions on India paper. 3 

557 PENNI (Francesco), Px. “The Archangel. Michael.” 

Together with two other folio lithographs after sacred 
subjects by the old Italian masters. India impres- 
sions. 3 

558 PERROT (Ferd.), Del. “Naval Battles.” Quarto 

lithographs. A good lot. 7 
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PHOTOGRAPHS direct from the original paintings, 
“ Madonna della Sedia,” “The Young Augustus,” and 
“ A Landscape.” 3 

PHOTOGRAPHS direct from the original paintings 
“ Maria Mancini,” after Mignard, and “The Neapoli- 
tan Bay,” after Richter. Folio. 2 

PHOTOGRAPHS direct from the original paintings 
“A Cavalier,” after Meissonier. With two others. 
Folio. 3 

PHOTOGRAPHS direct from the original paintings, 
“ The Game of Cards,” with one other, after Meis- 
sonier. 2 

PLASSAN, Px. “ The Reader.” Proof etching by Ch. 
Carey. With one other. 2 

PODESTI (Francesco), Px. “Tasso before Leonora 
D’Este.” With other subjects after Italian masters. 8 

Portraits of Bryant, Irving and other Americans; all good 8 

Portraits, old copper plates; all good. 7 

do. do. chiefly divines. 10 

Portraits of “ David Teniers,” “Michael Angelo,” “ P. P 
Rubens” and “ Nicholas Berghem.” Fine old impres- 
sions. Quarto. 4 


Portraits, Old Dutch Celebrities, &c. 

2 5 

do. do. do. 

3° 

Portraits, chiefly French Celebrities. 

30 

Portraits, Popes, Bishops, &c. 

2 5 
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Portraits, Cardinals, The Clergy, &c. 27 

Portraits, Miscellaneous Foreign. 25 

POTTER (Paul), Px. “ Landscape with Cattle.” Folio 
lithograph. India impression, with two other similar 
subjects. ' 3 

POTTER (Paul), Px. “ Des Boeufs.” P. Laurent, Sc., 
with one other folio engraving. ' 2 

POUSSIN (Caspar), Px. “ The Bathers.” Engraved by 
Chatelain, with one other copper plate after P. P. 
Rubens. 2 

f 

POUSSIN (Caspar), Px. “ Wayfarers.” Pair of en- 
gravings by Chatelain and Mason. 2 

POUSSIN (Gaspar), Px. “ Landscapes.” A beautiful 
pair of old engravings by J. Mason. 2 

POUSSIN (Caspar), Px. “ Pandscapes.” Engraved in 
a circle by Granville. Very interesting pair. 2 

POUSSIN (Gaspar), Px. “ Landscape with Cattle.” En- 
graved by P. C. Cannot, with one other copper plate 
after the same master. 2 

POUSSIN (Gaspar), Px. “ Pastoral Subjects.” En- 
graved on copper by J. Wood. Old impressions. 2 

POUSSIN (Gaspar), Px. “Landscapes.” Engraved by 

Chatelain. Fine pair. 2 


POUSSIN (Nicholas), Px. “A Bacchanalian Scene,” 
with other mythological subjects. All quarto. 7 


6o 


THE WEIR COLLECTION. 


586 POUSSIN (Nicholas), Px. “Mars et Venus” and “A 

Bacchanale.” Beautiful pair of old engravings, with 
one other classic subject. All folio. 3 

587 POUSSIN (Nicholas), Px. “ His own Portrait,” with “A 

Madonna.” Both engraved in the manner of Barto- 
lozzi, and printed in red. 2 

588 POUSSIN (N.), Px. “A Group of Boys.” Engraved by 

E. Smith, with companion. 2 

589 POZZI (Andrea), Px. “ The Christ Child.” Fine folio 

lithograph, with two others after old masters All im- 
pressions on India paper. 3 

590 PRUDHON (P. P.), Px. “Justice” and “Young Her- 

cules.” Beautiful pair lithographs by Euo. Le Roux. 
Printed in tint. 2 


59 1 tZ>/EBURN (Sir Henry), Px. “ Sir Walter Scott.” En- 
1 V graved by William Walker. This portrait of the 

novelist is considered the best. Slightly spotted. 1 

592 RAEBURN (Sir Henry), Px. “His own Portrait.” En- 

graved by William Walker. Open letter proof. 

Fine. x 

593 RAPHAEL (Sanzio), Px. “Cartoon from the Sixtine 

Chapel in the Vatican.” Oblong folio. Engraved by 
Joannes Volpato. Full margins. 1 

594 RAPHAEL (Sanzio), Px. “ The Triumph of Constantine.” 

The greatest of Raphael’s Cartoons in the Vatican. 
Engraved by Petrus Aquila. This mammoth en- 
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graving on copper, because of its great size, is printed 
on four separate sheets which, when carefully joined, 
form the complete plate ; one of the largest ever en- 
graved. It is in perfect order, with full margins, and is 
rare. i 

595 RAPHAEL (Sanzio), Px. “ The Entombment of Christ. ' 

Old folio copper plate; engraved by Joseph Perini in 
the manner of pure etching; rare. i 

596 RAPHAEL (Sanzio), Px. “ The Four Sibyls. ” Engraved 

by John Volpato. Fine old impression; rare. 1 

597 RAPHAEL (Sanzio), Px. “The Logge of the Vatican.” 

A series of fourteen copper plates; engraved by Carlo 
Lasinio after the exquisite frescos by Raphael in the 
Vatican; rare. 14 

598 RAPHAEL (Sanzio), Px. “The Prophet Isaiah.” En- 

graved from the original cartoon in the Vatican by 
Joseph Cereda. Folio, with two others. 3 

599 RAPHAEL (Sanzio), Px. “ Holy Family with St. John.” 

Engraved by Fr. Poilly, with another “Madonna,” 
by Cavaglia, 1500. 2 

600 RAPHAEL (Sanzio), Px. “ St. Cecelia.” Engraved by 
X Phil Thomassi, 1617. A fine old copper plate, with one 

other sacred subject. (l*r*+**b*- j y. 

601 RAPHAEL (Sanzio), Px. “ The Vision of Ezikiel.” En- 

graved by G. Tomba, with two other old copper plates 
after this master. 3 

602 RAPHAEL (Sanzio), Px. “ Alexander and Roxana.” 

Engraved by C. Cochin, with two other old copper 
plates. 3 

3 t 
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RAPHAEI, (Sanzio), Px. “La Transfiguration.” En- 

graved by Ab. Girardet. Beautiful early impression, 
with two other sacred subjects. Folio. 3 

RAPHAEL (Sanzio), Px. “ Le Silence de la Ste. Vierge.” 
Engraved by Ingouf. Very fine impression, with two 
other sacred subjects. All folio. 3 

RAPHAEL (Sanzio), Px. “St. Cecelia.” Engraved by 
Beisson. Fine old impression, together with the “ St. 
Cecelia,” after Mignard. Beautiful pair. Folio, with 
full margins. 2 

RAPHAEL (Sanzio), Px. “Portrait of Raphael by Him- 
self.” A very rare and curious folio lithograph by J. G. 
Zeller from the original in the collection of Sig. Traut- 
mann, at Monaco. 

RAPHAEL (Sanzio), Px. “ The School of Athens.’’ En- 
graved by Ant. Banzo, with six other old copper 
plates. 7 

RAPHAEL (Sanzio), Del. “ Madonna and Child.” En- 
graved by Bein, 1852, with one other study from the 
Gallery of the LouvreJ 2 

RAPHAEL (Sanzio), Px. “ The Triumph of Constantine.” 
Superb copper plate divided, because of its size, into 
four folio plates. Petrus Aquila del et Sc. One of 
the largest engravings ever attempted. Fine and 
rare. 1 

RAPHAEL (Sanzio), Del. Studies of “The Madonna.” 
from the gallery of the Louvre. 2 

RAPHAEL (Sanzio), Px. Studies from “ The Trans- 
figuration.” 6 
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612 RAPHAEL (Sanzio), Px. Studies from “The Trans- 

figuration.’’ A set of twenty-five plates. Engraved by 
Jean Folo. i 

613 RAPHAEL (Sanzio), Px. “ Cartoons,” including" Attila,” 

“ Monte Parnasso,’’ and three others. Engraved by 
Antonio Banzo. Folio. 5 

614 RAPHAEL (Sanzio), Px. “Cartoons,’’ including “St. 

Peter in Prison,’’ “ The Coronation of Charlemagne,” 
with, three others. Engraved on copper by Antonio 
Banzo. 5 

615 RAPHAEL (Sanzio), Px. “ The Sixtine Madonna” and 

“ The Madonna della Sedia.” Lithographic reproduc- 
tions of these masterpieces. An exquisite pair. India 
impressions with full margins. 2 

616 RAPHAEL (Sanzio), Px. “ Apollo and the Muses.” En- 

graver’s proof by Blanchard. Oblong folio, with full 
uncut margins, very rare. 1 

617 RAPHAEL (Sanzio), Px. “Dancing Cupids.” Trial 

proof. Engraved by Blanchard. Oblong folio, with 
full uncut margins, the companion plate to N0.616, and 
with it making a unique pair. 1 

618 RAPHAEL (Sanzio), Px. “The Cartoons af Hampton 

Court.” Brilliant original impressions of the folio cop- 
per plates engraved by 7 

619 RAPHAEL (Sanzio), “ La Bella Giardiniera ” and “The 

Holy Family.” A beautiful pair of folio lithographs 
after this master. India impressions, with full mar- 
gins. 2 
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RAPHAEL (Sanzio), Px. “ Apollo and Marsyas.” A 
curious old copper plate, with two others. 3 

RAPHAEL (Sanzio), Px. “ The Sistine Madonna.” Up- 
right folio lithograph by Hanfstaengl. Full margins, 
slightly stained. 1 

RAPHAEL (Sanzio), Px. “ The School of Athens.” Folio 
engraving of the celebrated cartoon in the Vatican by 
Joannes Volpato. Old impression. F'ine. i 

RIBERA (Joseph), Px. “ L’ Adoration des Bergers.” 
Engraved by Ingouf. Very brilliant impression, with 
one other sacred subject. Full margins. Folio. 2 

RICCI (Sebastian), Px. “ Mary Magdalene Annointing 
the Feet of Christ.” Large oblong folio. Engraved by 
J. M. Liotard. Early impression. 1 

ROCOCO DESIGNS. All old copper plates. Highly 
ornamented. Quarto. 12 

ROLLS (Charles), Sc., 1823. “Benjamin West.” Full 
length portrait. Folio, full margins. This copy is 
unique, being the first state of the plate, in which the 
outlines are indicated by pure etching. 1 

ROLLS (Charles), Sc., 1823. The same plate as No. 626, 
but further advanced; the draperies and accessories com- 
pleted, but the face and hands yet unfinished. 1 

REMBRANDT (van Ryn), Px. Portraits of Himself and 
Wife. Fine pair. Engraved by Claessf.ns, with one 
other. All folio, with full margins. 3 

REMBRANDT (van Ryn), Px. “Three different Por- 
traits of Himself.” All folio, with full margins. 3 
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REMBRANDT (van Ryn), Px. “Portrait of Himself.” 
Engraved by J. G. Seuter. A fine old impression in 
poor condition. Quarto. x 

REMBRANDT, Px. “Rembrandt’s Wife.” Engraved 
by Richard Earlom, from the celebrated painting at 
Houghton. Fine impression of this rare mezzotint, with 
full margins. x 


REMBRANDT, Px. 
other. 

REMBRANDT, Px. 
others. 

REMBRANDT, Del. 


“ His Mother and Wife.” With one 

3 

“ Portrait of Himself.” With two 

3 

“Portraits of Himself.” 2 


REMBRANDT, Px. “Portrait of Van Tol.” With one 
other. 2 

REMBRANDT, Px. “A Portrait.” Exquisite trial proof. 
Engraved by Frey. One-half inch margin. Quarto. 1 

REMBRANDT, Px. “ Le Philosephe en Contemplation ” 
and “ Le Philosophe en Meditation.” Engraved by 
Joseph Longhi. Very fine impressions of this rare 
pair, with full margins. Folio. Slightly spotted. 2 


REMBRANDT, Px. “ The Hurdy Gurdy Player.” 
Curious old copper plate by S. Bennet. Upright folio 
with narrow margin. 1 


REMBRANDT, Px., 1640. “A Dutch Interior.” Un- 
finished proof by Frey. Very brillant old copper plate, 
with narrow margin. 1 


640 REMBRANDT, Del. “A Jew Rabbi.” Engraved in 
mezzotint by C. Corbutt. one-half inch margin. 1 
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641 REMBRANDT, Del. “A Jewess.” Engraved in mezzo- 

tint, by C. Corbutt. One-half inch margin. The 
companion to No. 640. 1 

642 REMBRANDT, Del. “Jewish Bride.’’ The celebrated 

copy by J. G. Schmidt, and the “Jewish Rabbi.” 2 


643 

REMBRANDT, 

others. 

Del. 

“ Study of Heads,” with two 

3 

644 

REMBRANDT, 

Px. 

“ The Blessing of Abraham.” 


Brilliant proof. Engraved by Claessens. One-half 
inch margin. Quarto. 1 

645 REMBRANDT, Px. “ Christ in the Storm.” Engraved 

by Fittler, with one other subject after this master. 2 

646 REMBRANDT, Del. “Christ at Emmaus,” and “The 

Agony in the Garden.’’ 2 

647 REMBRANDT, Px. “The Descent from the Cross,” 

with one other. 2 

648 REMBRANDT (van Ryn.), Px. “ Les Discipals d'Ern- 

maus.” Engraved by De F’rey, with two other sacred 
subjects. Folio. Fine impressions. 3 

649 REMBRANDT, Px. “ Hagar and Ishmael,” with one 

other. * 2 

650 REMBRANDT, Px. “ The Holy Family in the Temple.” 

Brilliant proof. Engraved by Claessens. The lower 
half somewhat water stained. 1 

651 REMBRANDT. “Holy Family in the Temple,” with 

one other. 2 

652 REMBRANDT, Px. “Jacob’s Blessing.” Engraved by 

Claessens. Brilliant original impression. Rare. 


1 


ENGRA VINGS. 


67 


REMBRANDT, Px. “Samuel and Eli.” Engraved by 
J. Fittler, with other old plates. All quarto. 5 

REMBRANDT (van Ryn). “The Death of the Virgin.” 

Bartsch, 99. 

Of this plate Philip Gilbert Hamerton says : 

“ Of all the plates of Rembrandt * The Death of the Virgin ’ is 
the one that fascinates and moves me most. The solemnity of fast 
approaching death, the gravity of the stately high-priest, and the 
calm physician; the sorrow of others present, the pale face upon the 
pillow, and the helpless hands upon the counterpane, are elements 
of a scene which renews itself too frequently ever to lose its inter- 
est. The scene has a grandeur more than royal, for it has the sub- 
limity of art. This impression is without margin, backed, and 
somewhat damaged, but is known as the Second state of the plate. 
Bartsch, 99; Claussin, 102; Wilson, 104; Ch. Blanc, 70; and is 
very rare. 1 

REMBRANDT, Px. “The Hague.” Chatelain, Sc. 
Beautiful old impression, together with one other land- 
scape after Poussin. 2 

REMBRANDT (van Ryn), Px. Portraits of his Daughter, 
Wife and Himself. Three brilliant reproductions in 
lithography. All upright folio. India impressions. Full 
margins. 3 

REMBRANDT (van Ryn), Del et Sc. “Christ Healing 
the Sick.” B. 74. A superb impression of the cele- 
brated Hundred Guilder Print. 

Hamerton says of this etching: “There are several other 
plates by Rembrandt at least equal to this in artistic quality, hut 
from its large dimensions and the delicacy of its finish, as well as 
the impressiveness of the subject, and the force with which the 
scene is realized, ' The Hundred Guilder Print ’ is usually con- 
sidered the most important work of the master; no etching was 
ever better finished, as true etchers understand finish.” 

This impression is from the Original Plate, and known as the 
Fifth State, as retouched by Captain Baillie, of which but one 
hundred impressions were taken. Very fine and rare. 1 


68 


THE WEIR COLLECTION. 


658 REMBRANDT (van Ryn), Del. “ The Descent from the 

Cross.” A very close copy by Basan of the celebrated 
original. The print is somewhat damaged, but the im- 
pression is fine. 1 

REYNOLDS (Sir Joshua) Px. The following twenty- 
eight numbers are brilliant original impressions of the 
Gallery of Portraits. Engraved after this master in 
mezzotint by S. W. Reynolds. Large Quarto, with full 
margins, a few of which are slightly spotted. 

659 REYNOLDS (Sir Joshua), Px. Mrs. Darner, Mrs. Hope, 

Lady Elizabeth Montague. 3 

660 REYNOLDS (Sir Joshua), Px. Lady Carysfort, Mrs. 

Carnac. With two groups of portraits. 4 

661 REYNOLDS (Sir Joshua), Px. Three Groups of Twelve 

Female Portraits. 3 

662 REYNOLDS (Sir Joshua), Px. Three Groups of Male 

Portraits. 3 

663 REYNOLDS (Sir Joshua), Px. Three Groups of Male 

Portraits. 3 

664 REYNOLDS (Sir Joshua), Px. Adm. Keppel, Col. Tarle- 

ton, and a Group of Four Portraits. 3 

665 REYNOLDS (Sir Joshua), Px. John Crewe, Nelly 

O’Brien. 3 


666 


REYNOLDS (Sir Joshua), Px. 
Siddons, Mrs. Hartley. 


David Garrick, Mrs. 

3 


667 

668 

669 

670 

671 

672 

673 

674 

675 

676 

677 

6 7 8 
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REYNOLDS (Sir Joshua), Px. George IV, Col. Acland, 
Lady Acland. 3 

REYNOLDS (Sir Joshua), Px. John Hunter, Lawrence 
Sterne, and one Group of Four Portraits. 3 

REYNOLDS (Sir Joshua), Px. Ld. Ashburton, H. Hope, 
Countess Harrington. 3 

REYNOLDS (Sir Joshua), Px. Prince Wm. Frederick, 
Lady Salisbury, Francis Ingram. 3 

REYNOLDS (Sir Joshua), Px. Lady Charles Spencer, 
Miss Wilkes, Hon. Mrs. T. Parker and one other. 4 

REYNOLDS (Sir Joshua), Px. Hon. Mrs. Stanhope, 
Edw. Eliot, Countess Essex and one other. 4 

REYNOLDS (Sir Joshua), Px. Miss Campbell, Geo. Sey- 
mour Conway, with two unknown portraits. 4 

REYNOLDS (Sir Joshua), Px. Duke of Portland, Earl 
of Pembroke, Walter Radcliffe; Lady Betty DelmC 4 

REYNOLDS (Sir Joshua), Px. Lady Charles Spencer, 
Polly Kennedy, Lady Carlisle, Mrs. Mary Hope. 4 

REYNOLDS (Sir Joshua), Px. Henry Vansittart, Sam’l 
Dyer, Miss Greenway, Kitty Fisher. 4 

REYNOLDS (Sir Joshua), Px. Earl Temple, Count La 
Lippe and one other. 3 

REYNOLDS (Sir Joshua), Px. Sir Wm. Hamilton, Ld. 
Mansfield, Duchess of Devonshire. 3 
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REYNOLDS (Sir Joshua), Px. Miss Lister, Mrs. Irwin, 
Countess Spencer. 3 

REYNOLDS (Sir Joshua), Px. Sir A. Hume, C. Rogers, 

' Charlotte Eitz William and a wood-cut. 4 

REYNOLDS (Sir Joshua). Px. Ld. Amherst, Lady 
Cockburn, Ld. Manners. 3 

REYNOLDS (Sir Joshua), Px. Lord Cavendish and Lord 
Carlisle. 3 

REYNOLDS (Sir Joshua), Px. Henry Vancittart, John 
Earl Ossory, and Mrs. Ann Bastard. 4 

REYNOLDS (Sir Joshua), Px. Rev. Zachariah Mudge, 
Lady Beaumont, Mrs. Merrick. 3 

REYNOLDS (Sir Joshua), Px. “ Lady Gertrude Fitz- 
patrick, The Shepherd Boy, and two other fancy sub- 
jects. 4 

REYNOLDS (Sir Joshua), Px. “ The Age of Innocence,” 
“Venus Chiding Cupid,’’ “ The Snake in the Grass.” 3 

REYNOLDS (Sir Joshua), Px. Miscellaneous portraits 
after this master. All good. 8 

REYNOLDS (Sir Joshua), Px. “ The Infant Hercules.” 
Engraved by Charles Heath, with four others. 5 

REYNOLDS (Sir Joshua), Px. “ Joseph Banks, Esq., 
Superb Mezzotint portrait. Engraved by W. Dickin- 
son. Folio. 1 
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REYNOLDS (Sir Joshua), Px. “The Duke of Leinster.” 
Folio. Mezzotint. Engraved by John Dixon. Brilliant 
proof before all letter. Very rare in this state i 

REYNOLDS (Sir Joshua), Px. “Sir William James.’’ 
Folio. Mezzotint. Engraved by I. Smith. • Margins 
cut down to the plate mark. i 

REYNOLDS (Sir Joshua), Px. “Venus.” Engfaved by 
A. Raimbach. Quarto, with full uncut margin. i 

REYNOLDS (Sir Joshua), Px. “The Strawberry Girl.” 
Engraved in mezzotint by Samuel Cousins. A brilliant 
original India impression, with the stamp of the print- 
sellers’ association. Upright folio. Full margins, un- 
cut and spotless. Very fine. i 

REYNOLDS (Sir Joshua), Px. “ Puck.” Engraved by 
Charles Heath. Fine early impression, with script 
title. Full margins. Folio. i 

ROMAIN (Jules), Px. “Venus et Vulcan.” Engraved 
by Morace, with two other classic subjects. All fine, 
with full margins, folio. 3 

ROMAIN (Jules), Px. “The Wine Press.” Rare old 
engraving by A. Bartsch, with three others. 4 

ROMANELLI. Px. “ Venus and Adonis.” Engraved by 
Pietro Fontana. With two other classic subjects. All 
folio, with full margins. 3 

ROOS (Johann Heinrich), Px. “ Cattle Scene.” With 
two other subjects from Dutch masters. Folio litho- 
graphs, all India impressions. 3 
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699 ROQUEPLAN (C.) Px. “Cherry Ripe.” Lith. by 

Nanteuil, with four others. S 

700 ROSA (Salvator). Px. “ The Hermit’s Cave.” Engraved 

by J. Wood, with one other copper plate by Vivares. 
An interesting pair. 2 

701 ROSA (Salvator), Px. “Tobie et Azarias.” Guttem- 

Cerg, Sc. With two other sacred subjects. All folio. 3 

702 ROSA (Salvator), Px. et Sc. “ Landscape and Figures.” 

Upright folio. One of the largest of this master’s 
original etchings. Rare. 1 

703 ROSA (Salvator), Px. “Landscape.” Engraved by 

Pietro Parboni, with one other. 2 

704 ROSSI (G.), Del. “ The Leaning Tower at Pisa.” En- 

graved by Grassi, three other old plates. 4 

705 ROUSSEAU (Ph.), Px. “The Barn Yard.” Lith. by 

Teissier, with four others. 5 

706 RUBENS (Peter Paul), Px. “A Country Road” and 

• “ The Ford.” Fine old copper plates. Engraved by S. 

A. Bolswert. Fine original impressions. 2 

707 RUBENS (Peter Paul), Px. “ The Rainbow ” and “ The 

Wayfarers.” Beautiful pair of old engravings by S. A. 
Bolswert. Original impressions. 2 

708 RUBENS (Peter Paul), Px. “ The Watering Place ” and 

“ A Rustic Bridge.” Old engravings by S. A. Bol- 
swert. Early impressions. 2 
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709 RUBENS (Peter Paul), Px. “ A Wind Storm.” Old copper 

plate. Engraved by Chatelain, one other, after P. P. 
Rubens. 2 

710 RUBENS (Peter Paul), Px. “ Roman Ruins.” Engraved 

by Bolswert, with one other “ Landscape,” byCHATE- 

LATN. 2 

71 1 RUBENS (Peter Paul). “A Night Scene.” Engraved 

on copper by Bolswert, with one other print after 
Poussin. 2 

712 RUBENS (Peter Paul). “ Fording the Stream.” Bols- 

wert, Sc., with another landscape engraved by J. 
Wood. 2 

713 RUBENS (Peter Paul), Px. “ The Death of Hippolytus.” 

Engraved by Anker Smith, with three other prints from 
the same series. 4 

714 RUBENS (Peter Paul), Px. “Rubens and his First 

Wife.” Engraved by Charles Hess. Fine folio. 
Brilliant early impression. Rare. 1 

715 RUBENS (Peter Paul), Px. “ Lady Sitting in a Chair.” 

Engraved in mezzotint by James Watson from the 
original in the gallery at Houghton. Very brilliant im- 
pression. Folio. 1 

716 RUBENS (Peter Paul), Px. “Helen Forment,” the 

second wife of the painter. Brilliant artist’s proof. En- 
graved by Thomas Chambers. Full uncut margin. 
Folio. This impression is erroneously attributed to Van 
Dyke. See etched name in left hand corner. 1 
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717 RUBENS (Peter Paul), Px. “The Descent from the 

Cross.” Engraved by Guttemberg. Very fine im- 
pression, with two other sacred subjects after old 
masters. Folio. 3 

718 RUBENS (Peter Paul), Px. “ The Rainbow.’’ A beauti- 

ful pastoral subject. Engraved by Garreau, with two 
other folio prints after old masters. 3 

719 RUBENS (Peter Paul), Px. “La Kermesse Flamande.” 

Duplessi-Bertaux, Sc. With three other fine engrav- 
ings. All folio, with full margins. 4 

720 RUBENS (Peter Paul), Px. “The Judgment of 

Solomon.” Fine old plate with three others. 4 

721 RUBENS (Peter Paul), Px. “Portraits of the Sons of 

the Master.” Together with two other folio lithographs. 
All India impressions. 3 

722 RUBENS (Peter Paul), Px. “The Lion Hunt.” To- 

gether with one other spirited subject after this master. 
Both oblong folio lithographs. India impressions. 

Very fine, with full margins. • 2 

723 RUBENS (Peter Paul), Px. “ Satyr and Nymph.” A 

brilliant reproduction in lithography of this celebrated 
painting, together with two others. Oblong folio, all 
India impressions. 3 

724 RUISDAEL, Px. “Le Coup de Soleil.” Engraved by 

Pierre Laurent, with two other river scenes. Folio. 3 

725 RUISDAEL (Jacob), Px. “The Stag Hunt.” With two 

other Landscapes after this master, done in the litho- 
graphs of the best class. All India impressions. 3 
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726 RUISDAEL (Jacob), Px. “The Old Road.” With two 
other landscapes after Dutch masters. Upright folio 
lithographs. India impressions. 3 


727 O ACRED SUBJECTS. Old copper plates. 1° 

0 

728 SADELER (Raphael), Del et Sc., 1583. “Venus 

Tempted by a Satyr.” Exquisite impression of this rare 
plate, with two others. 3 

729 SASSOFERRATO, Px. “ Madonna and Child.” Folio 

lithograph, with two other sacred subjects after cele- 
brated old paintings. All impressions on India 

paper. 3 

730 SATO (Andrea), del Px. “ Cartoons from “ The Life of 

Christ.” Curious old copper plates by Theo. Cruger. 
Carefully backed and inlaid. 9 

731 SATO (Andrea), del Px. “A Laughing Child.” With 

• other engravings from paintings in the Louvre. 3 

732 SCHADOW (W. von), Px. “ His own Portrait.” Etched 

at Rome, 1831. With other folio portraits. All fine. 4' 

733 SCHALKEN (Godfrey), Px. “The Cavalier’s Plot.” 

Engraved by Maleuvre. Somewhat damaged. With 

one other. 2 

734 SCHRADER (Julius), Px. “ Friedrich II und Petrus de 

Vineis.” A very powerful engraving by Xavier Stei- 
fensand. Folio. Early impression, with full margins. 1 
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735 Select Vignettes from the English Souvenirs. 28 

736 SHEE (Martin Archer), Px. “ Revd. Walter Blake Kir- 

wan, Dean of Killala.” Engraved in mezzotint by G. 
Clint. Full length figure in robes of office. Large 
folio. Full uncut margins. 1 

737 SLINGELAND (Pietre van), Px. “The Music Lesson,’’ 

with two other beautiful Dutch Interiors, after this 
master All upright folio. India impressions, with full 
margins. 3 

738 Small Portraits. , A miscellaneous lot. 25 

739 SNYDERS (Franz), Px. “The Wild Boar Hunt” and 

“ The Bear Hunt.’’ A pair of very spirited lithographs, 
after this master. Oblong folio. India impressions. 2 

740 SOLIMENE. Px. “ L’Annonciation de la Vierge.” N. 

Lf.mire, Sc., with two other sacred subjects, after the 
old masters. Oblong folio. 3 

741 SOTHARD (Thomas), Px. “ The Canterbury Pilgrims.” 

Etched by Lewis Schiavonetti, and finished by James 
Heath. A superb original impression of this rare print 
with full untrimtned margins. Elephant folio. A slight 
water stain will be found on the upper right hand cor- 
ner, and the margins are yellowed by age. 1 

742 STROZZI (Bernardo), Px. “ Rebecca at the Well.” 

Folio lithograph, with two other sacred subjects from 
Italian masters. All India impressions. F'ull margins. 3 


743 


STUDIES. Folio lithographs. Some colored. 
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744 STUDIES OF HEADS, Etc. In color. Folio litho- 

graphs. 5 

745 STUDIES AFTER RAPHAEL POUSSIN and other 

masters. Beautifully engraved. All printed in Bistre. 19 

746 SWANEVELT, Px. “Landscapes.” A fine pair. En- 

graved by Castellari. 2 

747 SWANEVELT, Px. “The Flight into Egypt.” With 

one other engraving by Castellari. 2 

748 SWANEVELT, Px. “The Temptation of St. Anthony.” 

Engraved by Castellari, with one other plate after 
this master. 2 

749 SWISS COSTUME PLATES. Colored. 6 


75 ° ^ARDIEU (Alex), Sc. “ St. Michel Terrassant Satan.” 

Brilliant old engraving after the original painting by 
Raphael, with two other sacred subjects. All folio. 3 

751 TENIERS (David), Pxl “ Le Menage Octogenaire.” 

Engraved by Beauvarlet, and “ Le Desjeuner 
Flamand,” engraved by Tardieu. Fine pair of old 
engravings. 2 

752 TENIERS (David), Px. “David Teniers and the For- 

tune-Teller.” Engraved by Surugue, with one other 
fine old copper plate. 2 

753 TENIERS (David), Px. “ The Rich Man and Lazarus.’’ 

Brilliant original impression. Engraved by Mlle Riol- 
let under the direction of Beauvarlet. Very fine 
folio. 1 
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754 TENIERS (David), Px. “ Chasse du Heron.” Dupare, 



Sc., with two other folio engravings. 3 

755 

TENIERS (David), Px. “The Smoker.” Fine en- 
graving, folio, by Delaunay, with two other similar sub- 
jects. Full margins. 3 

75 6 

TENIERS (David), Px. “ The Alchemist.’’ Perf.e, Sc., 
with three other folio engravings, after Dutch mas- 
ters. 4 

757 

TENIERS (David), Px. “ Em Volksfest,” with two 
other subjects after old masters. Folio lithographs. 
India impressions. 3 

CO 

lo 

TENIERS (David), Px. “Holland Scenes.” A series of 
three spirited Dutch subjects after this master. Oblong 
folio lithograph. India impressions. Fine. 3 

* 

759 

TERBURG (Gerard), Px. “ Le Leeon de Musique.” La- 
vallee, Sc., with three other fine subjects, after Dutch 
masters All folio, with full margins. 4 

760 

TERBURG (Gerard), Px. “The Soldier and the Young 
Girl.” P. Andouin, Sc., with two similar subjects after 
Flemish masters. All folio, with full margins. 3 

761 

TERBURG (Gerard), Px. “ The Trumpeter,” with two 
other folio lithographs after celebrated Dutch masters. 
India impressions. Fine. 3 

762 

TERBURG (Gerard), Px. “ The Lute Player.” With 
two other upright folio lithographs after this master. 
All fine impressions on India. 3 
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763 “THE EVANGELISTS.” A set of four plates. Caro- 

LUM Losi, 1774. 4 

764 TITIAN (Vecelli), Px. “A Pastoral.” Engraved by 

Saiter. Old impressions in fine state. 1 

765 TITIAN, Px. “ Le Couronnement d’ Epines.” En- 

graved by Ribault. Brilliant old impression, with 
two other sacred subjects. Folio. 3 

766 TITIAN (Vicelli), Del. “ Madonna and Child.” En- 

graved by Bein, 1850. With one other study from the 
gallery of the Louvre. 2 

767 TITIAN (Vicelli), Px. “Flora.” Engraved by Jacob 

Picini. With three other old plates. 4 

768 TITIAN (Vicelli), Px. “Ganymede.” With other 

mythological subjects. All quarto. 8 

769 TITIAN, Px. “ The Entombment of Christ.” Engraved 

by A. Masson. A superb artistic proof. Oblong folio. 
The margins slightly discolored. 1 

770 TITIAN (Vicelli), Px. “Venus with the Looking- 

Glass,” and two other nude subjects after old masters. 
Folio lithographs. India impressions. 3 

771 TITIAN (Vicelli), Px. “Venus.” A brilliant litho- 

graphic reproduction of th^ masterpiece, together with 
Palma Vecchios “Venus.” Oblong folio. Both India 
impressions. A beautiful pair of nude subjects. 2 

772 TOL (D. van), Px. “The Spinner.” With two other 

domestic scenes after Dutch masters. Folio lithographs. 
All on India paper. 3 
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773 TOROND (F.), Sc. “ Studies of Heads.” All after old 

masters in Bistre. 5 

774 TROYON (C.), Px. “ Sheep in a Storm.” Lith. by 

Anastasi, with four others. All fine. 5 

775 TRUMBULL (John), Px. “ The Battle of Bunker Hill.” 

Large Folio. Engraved by J. G. Muller. Full uncut 
margins. The impression is good. 1 

776 TRUMBULL (John) Px. “The Death of General Mont- 

gomery.” Engraved by J. T. Clemens. A good impres- 
sion of this celebrated print. Oblong folio. Full uncut 
margins. Fine. 1 

777 TURCHI (Alessandro), Px. “David with the Head of 

Goliath.” Upright folio lithograph, with two other 

sacred subjects, after Italian masters. India impres- 
sions. 3 


778 

TURNER (J. M. W), Del. English Views. 
Fine early impressions. 

Quarto. 

12 

779 

TURNER (J. M. W.), Del. 

English Abbeys, &c. 10 

780 

TURNER (J. M. W.), Del. 

Views of Places, &c. 

10 

781 

TURNER (J. M. W.), Del. 

English Castles, & c. 

1 2 

782 

TURNER (J. M. W.), Del. 

Views of Cities, &c. 

10 

00 

TURNER (J. M. W.), Del. English Seaside 
&c. • 

Resorts, 

10 

"3- 

00 

TURNER (J. M. W.), Del. 
Full margins uncut. 

English Mountain 

Scenery. 

10 

LO 

00 

TURNER (J. M. W.), Del. 
Full margins uncut. 

English Mountain Scenery. 

10 
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ANDER MEULEN, Px. “ Halte de Cavaliers.” 
Hulk, Sc., with two other folio engravings. 3 


787 V ANDER MEULEN, Px. “ Le Passage du Rhin.” 

Duplessi-Bertaux, Sc. With two other spirited sub- 
jects. Folio. ^ 

788 VAN DE VELDE (Adrian), Px. “La Plage de 

Schevelingen.” Lorieux, Sc. With one other. A fine 
pair of folio engravings, 3 

789 VAN DE VELDE, Px. “Le Soleil Levant.” Varin, 

Sc. With two other folio landscapes. Full margins. 3 

790 VAN DE VELDE (Adrian), Px. “A Holland Winter 

Scene.” Folio lithograph. Characteristic of this 
master. With two companion pieces. All India im- 
pressions. 3 

791 VANDEVELDE, Px. “A Sea View.” Engraved by 

Fittler. With three other prints from the same 
series. . 


792 VANDER WERFF, Px. “ The Flight into Egypt.” 
Avril, Sc. With two other religious subjects. 3 


793 VAN DYCK (Ant.), Px. “ Charles I and His Family.” 
Engraved by Joan Massard, 1784. Fine folio. 
Brilliant early impression. Rare. 1 


794 VAN DYCK, Px. “Charles I.” With other portraits 
after this master. Folio lithograps. All impressions on 
India paper, and all fine. 3 
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795 VAN DYCK (A.), Px. “ President Richardot and his 

Son.” Engraved by Massard, with two other portraits. 
All folio. 3 

796 VAN DYCK (Ant), Px. “ Maria Luissa de Tassis.” 

Engraved by C. Vermeulen. Brilliant old impression, 
with half-inch margin. 1 

797 VAN DYCK (Ant), Px. “ Sir Balthazar Gerbier and his 

Family.” Engraved by William Walker. Oblong 
folio. Fine impression. 1 

798 VAN OSTADE (Adrien), Px. “The Smoker.” Folio. 

Engraved by Claessens, with two other desirable sub- 
jects. 3 

799 “ VENUS AND ADONIS.” With other small colored en- 

gravings. 5 

800 “VENUS DE MEDICI.” The full front view of this 

masterpiece of ancient art. Engraved by Pietro Fon- 
tana. Beautiful upright folio, with full margins uncut. 1 

801 VELASQUEZ, Px. “Ferdinand de Medicis.” With other 

celebrated portraits. Quarto. 9 

8oz VELASQUEZ, Px. “Spanish Woman with a Fan.” 
Unfinished proof, with two other old subjects. 3 

803 VELASQUEZ, Px. “ Pope Innocent X.” Engraved by 
J. Fittler. Original impression, with full untrimmed 
margins. Rare. 1 


804 VERNET, Px. “Le Pont St. Ange.” Daudet, Sc. With 
two other folio engravings. 3 
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805 VERNET, Px. “ A Moonlight Marine View.” Schro^der, 

Sc. With two other engravings after this master. 
Folio. 3 

806 VERNET, Sc. “ La Cascade.” Pillemant, Sc. With 

four other landscapes. All folio. 5 

807 VERONESE (Paul) Px. “ The Adoration of the Magi.” 

With three other sacred subjects after this master. 
All reproduced in the highest style of lithography from 
the originals in the Dresden Gallery. Oblong folio, 


India impressions. 4 

808 VIGNETTES. From the “Gem.” Souvenirs, &c. 30 

809 VIGNETTES. Similar to lot 808. 3° 

810 VINCI (Leonardo da), Px. “ Duke Sforza.” With two 

other folio portraits. Lithographs. All India im- 
pressions. 3 

81 1 VINCI (Leonardo da), Px. “The Last Supper.” Ob- 

long folio engraved by A. L. Dick, 1846, after the 


masterpiece of Raphael Morghen. Brilliant India 
impression with full uncut margins. Fine. 1 

812 VINCI (Leonardo da), Px. “The Fight for the 
Standard.” Superb original impression of this cele- 
brated engraving. Considered the masterpiece of 
Gerard Edelinck. Oblong folio. Showing an eighth 
inch margin. 1 


813 VIRGIL’S 2ENEID. Illustrated by a series of outline 
engravings. Large quarto. London, 1827. 16 
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814 VISSCHER (J.), Sc. “Cornelius tie Witt.” A superb 

portrait after Au. Verveer, 1 66S. Margin cut. Small 
folio, with one other. 2 

815 VITALBA (G.), Sc. “Madonna with the Cherub,” and 


three other engraved studies after Guercino. Printed 
in Bistre. 4 

816 VIVARES, Sc. “ Landscapes.” Engraved after paintings 

by Poussin. 2 

817 VOGEL (Christian), Px. “The Brothers.” An ex- 

quisite lithograph, with two other desirable subjects, 
after old masters. All India impressions. 3 

818 VOS (Martin de), Px. “The Entombment ” and “ The 

Resurrection.” Old copper plates. 2 


819 \i/ATTEAU, Px. “Fete Champetre,” with four other 

YY fine lithographs. 5 

820 WATTEAU (A.), Px. “ Loves Request” and “The En- 

campment.” Early impressions. 2 

821 WATTEAU (A.), Del. “The Lute Player ” and “ The 

Comical Concert.” Engraved by Du Bose. Quarto. 

Printed in Bistre. 2 

822 WATTEAU (A.) “ La Declaration.” An exquisite proof 

by Beauvarlet. Folio. The margin cut down. To- 

gether with two other large engravings, after the same 
master. 3 
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823 WATTEAU (A.), Px. “ A Pastoral.” J. Pye, Sc. Fine 

old impression, with other small proof engravings. 5 

824 WATTEAU (Anton), Del. Studies after this master. 

All etched on copper. 8 vo. x 4 

825 WATTEAU (Anton), Px. “ The Serenade.” A beautiful 

proof before letter, and “ The Persian,” by the same 
master. Engraved by Basire. 2 

826 WEIR (Robt. W.), Px. “ The Dying Greek.” Engraved 

by A. B. Durand. 8 vo. proofs. All duplicates. 25 

827 WEIR (R. W.), Px. “ General Winfield Scott.” Bril- 

liant India proof, with full spotless margins. Folio. 

Engraved by T. O. Barlow. r 

828 WEIR' (R. W.) A duplicate of Number 827. 1 

829 WEIR (R. W.) A duplicate of Number 827. 1 

830 WEST (Benjamin), Px. “ And They Cried, Release unto 

us Barabbas.” Studies from the great painting at 
Hampton Court. Open letter proofs. Engraved by 
Edward Scriven, and printed in Bistre. All mounted. 
Folio. 5 

831 WEST (Benjamin), Px. “ King Lear in the Storm.” En- 

graved by William Sharp. A brilliant old impression 
of the Chef d’euvre in the Boydell, Shakspeare Gallery. 
Full margin slightly stained. 1 

832 WEST (Benjamin), -Px. “ King Charles the II Landing 

on the Beach at Dover.” This plate is especially in- 
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teresting, the outline having been etched in by William 
Woollett. The engraving done, in his best style, by 
William Sharp. Oblong folio with full untrimmed 

margins, slightly spotted. i 

833 WIERIX (Ant.), Sc. “ Cain and Abel.” Brilliant old 

impression, with two other copper plates. 3 

834 WIERIX (A.), Sc. “Melancholia.” A brilliant impres- 

sion of the rare and best copy of Durers favorite copper 
plate. B. 74. 1 

835 WILKIE (Sir David), Px. “The Abbotsford Family.” 

Engraved by Robert Graves. Open letter proof. Folio, 
with full untrimmed margins. 1 

836 WILKIE (David), Px. “ The Blind Fiddler.” With 

other small engravings. 10 

837 WILKIE, (David), Px. “ The Evening Meal.” India 

proof. C. W. Marr, Sc., with three others. 4 

838. WILKIE (David), Px. “ The Gentle Shepherd.” 

Two different illustrations of the same subject, both en- 
graved by James Stewart. 2 

839 WILKIE (David), Px. “The Rent Day,” and three other 

small subjects after this master, by French engravers. 4 

840 WILLE (J. G.), Sc. “ Repose de la Vierge,” after the 

painting by Dietricy. A brillant early impression in 
the master’s best style. 1 


841 WILLIAMS (P.), Px. “Italian Girls.” D. Lucas, Sc., 
with others. 3 


842 

§43 

844 

§45 

8 4 6 

847 

848 

849 

850 

851 

852 
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WITHERS (F. C.), Del. “ Presbyterian Church at New- 


burgh,” with other architectual Studies. 12 

WOOD (John), Sc. “Landscapes.” Engraved on copper 
after paintings by Poussin. A fine pair. 2 

WOOLLETT, Px. “ His own Portrait,” together with a 
dry point etching by him after Rembrandt. 2 

WOUVERMANS (Philip), Px. ‘“The Battle.” With 


two other spirited lithographs after this master. Ob- 
long folio, all India impressions. 3 

WOUVERMANS, Px. “Une Halte de Chasseurs.” 
Niquet, Sc. With two other fine engravings. Folio. 3 

I 

WOUVERMANS (Philip), Px. A Hunting Scene.” With 
two . other oblong folio lithographs after this master. 
All fine impressions on India paper. 3 

WOUVERMANS (Philip), Px. “The Smithy.” With 
two other characteristic subjects after this master. All 
oblong folio lithographs, India impressions, very fine. 3 

WOUVERMANS, Px. “ Un Manege.” Daudet, Sc. 
With two other folio engravings. 3 

ZOCCHI (Gius), Sc. “Ideal Heads.” Five plates. 
Printed in Bistre. 5 

ZOCCHI . (Gius), Sc. “ Ideal Heads.” Five plates. 

A fine lot. 5 

ZOCCHI (Gius), Sc. “ Europe.” Engraved after Simon 

Pesero and printed in Bistre. 1 
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853 ZOCCHI (Gius). “ The Judgment of Hercules.” En- 

graved after da Cartona, with one other print, in 
Bistre. 2 

854 ZOCCHI (Gius). “ Ceres.” Engraved after Pietro da 

Cartona, with two other subjects. All proofs before 
letter. 3 

855 ZUCCHERO (Fred), Px. “ Mary Queen of Scotts.” 

Fine early impression. Small folio. Rare. 1 


856 

PORTFOLIOS. 

Somewhat worn, 

but suitable for hold- 


ing engravings, 

etc. Medium. 

*5 

857 

PORTFOLIOS. 

Larger size. 

10 

858 

PORTFOLIOS. 

Extra large. 

10 
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Paintings. 


*** The measurements affixed to the following numbers of the sale repre- 
sent the “ sight” or painted surface in inches, and the first figure, in every 
instance, gives the width. • 

The following thirty-two richly framed paintings 
are either original subjects by Professor Weir or copies 
by him of celebrated works of the old masters ; and 
represent , probably , the best art period of his lif e. 


859 

“Titian in his Atelier.” 
114 x 174. 


860 

“ The Weeping Stones” Temple at Jerusalem. 


14 x 194. 
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861 

“ The Morning after the Crucifixion,” 
13 x m. 


862 

“ Philip IV of Spain,” after Velasquez. 

Ill X 141- 


863 

“ Christ Bearing the Cross.” 

18 x 241. 


864 

“ A Spanish Coquette.” 
ill x 161. 


865 

The Morning Toilet,” after C. R. Leslie. 


81 x 101. 
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866 

“ Charles I,” after Van Dyck, 
fii x 8*. 


867 

“ A Wreck off Seabright,” Jersey Coast. 
19 x in. 


868 

“Jeremiah the Prophet.” 
9* x 12i. 


869 

“Scene near CastlePoint, Hoboken.” 
24 x 29i. 


870 

“The White Mountains,” from Crawford Notch. 


19 x lli. 
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871 

“Grand Canal, Venice.” 

21* x 26*. 


872 

“A Roman Maiden.” 

8*x 11*. 


878 

“ The Muse of Painting.” 

8* x 10*. 

874 

“Columbus before the Council at Salamanca.” 

11 x 8*. 


875 

“ Market Scene,” Rome.” 


68 x 33. 


PAINTINGS. 


93 


876 

“ Landscape with Cattle.” 
30 x 40. 


877 

“ The Meeting of Marmion and De Wilton,” Scene 
from Sir Walter Scott’s Marmion. 

334 x 264. 

t 

878 

“ A Moonlight Serenade.” 

25 x 314. 

879 

“ Day Dreams,” companion to No. 878. 

25 x 81. 


880 

“ The Infant Hercules,” after Sir Joshua Reynolds. 


8x10. 
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881 

“Mountain Landscape.” 

81 x 10. 


882 

“Our Saviour in the Garden.” 

151 x 111. 


883 

“ Dante and Virgil Crossing the Styx.” 

151 x 11. 


884 

“The Morning Glory.” 

16 x 131. 


884 « 

The Consecration of a Nun. 

The original sketch for this painting was made by Robert W. Weir 
early in the winter of 1826 while witnessing the impressive ceremonial in 


PAINTINGS. 


95 


tlie Church of San Guiseppe, at Rome, when Carlotta, a young daughter 
of the Larenzana family, was about to enter upon her noviciate in the 
Ursuline Convent. 

This picture was not finished until 1863, although begun many years 
before, and was then ex'hibited for a short season at Goupils, where it 
excited great interest among art critics and lovers. 

The Evening Post of February 19th, 1863, after a lengthy eulogy 
upon the artist, and an exhaustive criticism of the painting itself, thus 
describes it: “The picture represents, with remarkable architectural 
truth and effect, the altar, choir, and part of the nave of the Church of St. 
Joseph ; so correct is the drawing, so excellent the finish of the details, so 
fine the aerial perspective, and so real the whole impression, that the 
spectator has but to exclude surrounding objects from his vision, and 
gaze earnestly and exclusively at the picture, to imagine that he hears the 
low music of a chant and inhales the odor of incense. The picture is 
historically suggestive and arcliitectually correct, and there is a mellowness 
and maturity in its execution, and an exquisite triith and harmony in its 
effect, which give a new and most pleasing idea of the artist’s skill, grace anp 
sensibility. 


885 

“Scene at Indian Falls, near West Point.” 

26 }x 21 }. 


886 

“ The Child’s Dream.” 

19} x 14*. 


887 

“Christ’s Journey to Emmaus.” 


13} x 20. 
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888 

“ Columbus before the Council at Salamanca.” 
an enlarged replica of No. 874. 

38* x 28*. 


889 

“ Mrs. Siddons,” after Sir J oshua Reynold’s celebrated 
painting of the “ Tragic Muse.” 

18* x 16. 


890 

“ The Old Philosopher.” 

26* x 33*. 


891 

“ A Ruined Castle,” an original painting by J. F. 

Cropsey. 


8* x 11*. 
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The following sixteen original paintings are mounted 
on stretchers , but not framed. 

892 

“ Christ in the Garden.” 

20 x 14*. 


893 

‘•There is No Place Like Home.” 

> 

20* x 14*. 


894 

“ Portrait of Prof. Weir by himself.” 

25 x 29*. 


895 

“ Innocent X,” after Velasquez. 
20 x 24. 


896 

“ Genl. Winfield Scott.” 


22 x 27. 
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897 

“ Admiral Farragut at the Battle of Mobile Bay.” 

94x12+. 

898 ' 

“The Embarkation of the Pilgrims.” 

53J X 36. 

899 

“Michael Scot’s Tomb.” 

28 x34. 

900 

“ Sts. Peter and John at the Tomb of Our Saviour.” 

29x36. 

901 


“ Martyrdom of St. Agatha,” after Paul Veronese. 
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902 

“ Governeur Kemble.” 

26 x 38. 


903 

“ David Garrick.” 

25 x 30. 


904 

‘ Battle Scene,” no doubt an original* Wouvermans. 

28 x 18. 


905 

“ A Martyrdom,” by an unknown old master. 

8x11. 


906 

‘ Prisoners of State,” original painting by C. Rulers. 


7x9. 
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907 

“ The Surprise,” original painting, master unknown. 

Si x 12. 


Original water color drawings and sketches by 
Professor R. W. Weir, all neatly framed in passe 
partout. 

908 “ The Coming Storm,” a study in India Ink. 

909 “ The Penitent.” 

910 “Trout Stream in the Katskills.” 

91 1 “Firing the Gun, Siege Battery, West 

Point.” 

912 “ An April Shower.” 

913 “Title Page to an Unpublished Edition of 

Shakspeare.” 


9 l 4 

9 1 5 

916 

917 

918 

9*9 

920 

921 

922 

9 2 3 

924 

924, 

925 
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“ A Scene from Hamlet.” 

Another Study from the same Scene. 

“ Falstaff and Anne Page.” 

“The Opening of Michael Scot’s Tomb.” 

“ A Sleeping Child.” 

“ St. Peter at the Sepulchre.” 

\ 

“ Summertime.” 

“ An Autumn Landscape.” 

“ Peace.” This, with the following drawing 
was made for the painting in the Chapel 
at West Point. 

“ War.” 

“ Christ in the Garden.” 

“ Isaiah the Prophet.” 

“ Bowling Green, 1840.” A very careful study 
showing many interesting landmarks of 
old New York. 
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926 “ Sealing the Tomb of Our Saviour.” 

927 Drawing in Sepia for a United States Bond. 

928 “ Mother and Child,” an original pen and ink 

sketch. 

929 “Study for the Death of the Virgin.” 

930 “ Madonna and Child.” 

931 “ On the Lookout, West Point, 1812.” 

932 “The Hudson Highlands.” 

933 “ The Broken Arrow.” 

934 “ Tire Old Philosopher.” 

935 “ Under the Evening Lamp.” 

936 “ The Confirmation.” 

937 “ Haidee.” 

938 “ Fort Putnam by Moonlight,” West Point. 

939 “ A Mountain Storm.” 
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Original drawings by old masters , appropriately 
framed in passepartout. 


The names signed to the following drawings may he considered 
without doubt, genuine, the entire collection having been made by 
Professor Weir, during a long residence in Italy. 


940 Donatello. “ Mater Doloroso.” Pen and ink 

drawing. 

941 Boucher. “ Madonna and Child.” 

942 Polemburgh. “ Flemish Landscape.” 

943 Guercino. “ Infant Christ and St. John.” 
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This with the following five pen and ink drawings 
are the originals from which Bartolozzi engraved his 
exquisite plates. 

944 “ Innocence.” 

945 “ Italian Landscape.” 

946 “A Fishing Scene.” 

947 “ The Ruined Tower.” 

948 “ Study of Trees.” 

949 Gravelot. “Study of Heads,” in red chalk. 

950 Andrea Del Sarto. “ Holy Family.” 

951 Unknown. Drawing in red chalk. 

‘ 952 Correggio. “ Pen and Ink Study.’, 

953 Unknown. “ St. Christopher.” 

954 Hosen. “ An Old Seaport,” 

955 “ “ Marine.” 


956 

957 

958 

959 

960 

961 

962 

963 

9 6 4 

965 

966 

967 

968 
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Unknown. “ Italian Landscape.” 

“ “ Mountains of Rocca di Can- 

terana. ” 

Pinelli. “ The Gamesters.” 

“ “ Italian Peasant Women.” 

Unknown. ‘‘Study from the Antique.” 

Boucher. “ The Youthful Vendor.” 

J. B. Oudry. “ Boar Hounds.” 

Valentino. “ A Musical Party.” 

Spangler. “ Rape of Proserpine.” 

Lafarge. “Study of the Nude.” 

Unknown. “Christ Appearing to his Dis- 
ciples.” 

Regnault. “ The Rocks of Scylla.” 

Watelet. “Study for a Fresco.” 


io6 

969 

970 

971 

972 

973 

974 

975 

976 

977 

978 

979 

980 
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Murillo. “ Sketch.” 

Drawing in the Manner of Raimondi. 

Michael Angelo. Sketch for the Last Judg- 
ment. Probably one of the most valu- 
able pieces in the sale. 

Guercino. “ The Last Supper.” 

Pietro Da Siena. “ Mythological Subject.” 

“The Entombment of Christ.” Artist un- 

v 

known.” 

Pietro Testa, ‘‘The Destruction of Sodom.” 
J. B. Huet. “ Dancing Cupids.” 

Study in red chalk. Artist unknown. 

Study in Sepia. 

Caracci. “ Italian Family.” 

“ Ascension of the Virgin.” Master unknown. 
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981 Scene from Tasso’s “Jerusalem.” Master 

unknown. 

982 “Judith with the Head of Holophernes.” 

Artist unknown. 

983 Gravelot. “ Cavalier, time Louis XIV.” 

984 Spangler. “ Andromeda.” 

985 “ “ Olympus..” 

986 Study of Man's Head in red chalk. Master 

unknown. 

987 Study of Man’s Head in Crayon. Master 

unknown. 

988 Study of Cupids in Bistre. 

989 Lud Carracci. ‘‘ Consolation.” 

990 Bandinelli. “ The Dead Christ.” 

991 Rembrandt. “ Woman with a Tray.” 

“ Italian Villa.” Signed R. F. 
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993 Le Brun. “ Phaeton Drives the Chariot of 

the Sun.” 

994 Joseph Divining the Steward’s Dream. 

995 Berghem. “ Pastoral.” 

996 Perin del Vaga. “ Vestal Virgins.” Subject 

for a Frieze. 

997 Luca Giordano. “ Venus and Cupid.” 

998 Caravaggio. “ Battle of the Giants.” 

999 Allegorical Design. Artist unknown. 

1000 Subleyras. “The Presentation of Christ in 

the Temple.” 

1001 Study of a Head. Artist unknown. 

1002 “ The Chariot of Phaeton Overturned.” Artist 

unknown. 

1003 Study for an Altar Piece. Master unknown. 

1004 Bouchardon. “Angel with Lute.” Master 

unknown. 
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1005 Coypel. Drawing for an Altar Piece in red 

chalk. 

1006 Le Brun, “The Murder of the Innocents.” 

1007 Hubert Robert, 1788. “A Scene in Arcady.” 

1008 Domenico Peola. “St. Michael." 

1009 Bouchardon. Study of the Male Nude, in 

red chalk. 

1010 “ Drawing from Michael Angelo’s 

“ Torso.” 

ion St. Jerome. Artist unknown. 

1012 Mars and Venus. Master unknown. 

1013 Bouchardon. Drawing from the life, red 

chalk. 

1014 Joseph Interpreting the Steward’s Dream. 

1015 Female Figure, in red and black chalk 

Artist unknown. 
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1016 Kneeling Figure. Artist unknown. 

1017 Romney. .Drawing for a Portrait. 
joi8 Seated Figure. Artist unknown. 

1019 Miller. Pencil sketch. 

1020 Wilkie. “ The Mother.” 

1021 “ “ A Papal Presentation.” 

1022 Gabbiani. “ The Environs of Florence.” 

1023 C. R. Leslie. “ English Costume 1614. 

India ink. 

1024 R. W. Weir. Copy from Michael Angelo’ 

“Jeremiah.” 

1025 Watelet. “ Landscape.” 

1026 J. B. Kidd. “ Landscape.” 

1027 Spangler. “ Death of Adonis.” 


1028 

1029 

1030 

1031 

1032 

033 

1034 

1035 

1036 

103/ 

1038 

1039 

1040 

1041 
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A Mountain Landscape. Artist unknown. 
Sketch for a Nativity. Artist unknown. 
Wall. “ Study of a Tree.” 

A Street in Rome. Artist unknown. 

Cole. “Distress.” Pencil sketch. 

Italian Peasants. Artist unknown. 

Wm, S. Mount. “School Boys’ Quarrel.” 

S. F. B. Morse. “ Puck.” Pencil sketch. 

A. B. Durand. “ By the River.” 

C. R. Leslie. “ Mother and Child.” 
Grimaldi Bolognese. Drawing in Sepia. 
Spangler. “ Mythological Subject.” 

Horatio McCulloch. “ A Sea Beach.” 

R. Gignoux. “ Temple of Sibyl at Tivoli.” 


I I 2 
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1043 

1044 

1045 

IO46 

1047 

IO48 

1049 

1050 

1051 

1052 

1053 
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Kenilworth Abbey.” Artist unknown. 

Cattermole. “ The Miser.” 

English Farm House. Artist unknown. 

Head of a Young Girl. 

S. J. Cassas. “ Arch of Augustus, Rome.” 
Cranch. “ Marine.’’ 

“ Landscape in Scotland.” Artist unknow. 
Boucher. “ Pastoral.” 

“ Marine View off Spithead.” 

Bonnington. “ Death of Leonardo da Vinci.” 
S. J. Cassas. “Venice.” 


Watteau. Drawing in red chalk. 
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1054 Portrait of a Lady. Artist unknown. 

10 55 Varley. “ English Landscape.” 

1056 “ “ Marine.” 
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